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JOHN F. DOUTHITT 


ANNOUNCES THE ARRIVAL OF ONE OF THE LARGEST 


Importations of Lace and Muslin Curtains 


Which, while they last, will be putON SALE AT FACTORY PRICES. There are NO INTERMEDIATE PROFITS, nor 
can goods of the same quality be bought in your own town or store for anything like double the amount you can get 
them from us direct. We illustrate FOUR LEADING LINES, which are good for use in City or Country Homes. 
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No. 1 


No. 1 size, 3 yards x 36 in., White Muslin, with two pleats ; fluted ruffle. Price, $1.00 per pair. 
No. z size, 3,yards x 42 in., White Muslin, with fancy insertion and fluted ruffle; colors in Pink, Green, Blue or Violet. 


$1.35 per pair 


“No. 3 size, 3 yards #-40%n‘; Fancy Printed MUSLIN, Large Rose Pattern; colors in Pink, Blue or Gold; fluted ruffle. 


$1.50 per pair. 


No. 4 size, 3 yards x 42 in., White Muslin, with fancy insertion and fluted ruffle to match. 
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Price 
Price 


Price, $1.65 per pair. 


All these Curtains are the latest fashion in New York. Goods will be shipped C. O. D. or Cash may accompany order. 


Correspondence particularly requested, to which prompt and careful attention will be given. 


now. These are the greatest bargains ever offered. 


Don’t hesitate, but order 


If you are planning decorations our color experts are at your service to answer all questions gratis. 


Tapestry Paintings a aga at on ta to seoete — 
3 rtists employed, including oO 
Medalists from the Paris Salon. ‘ 
» Special designs for special rooms furnished. 


Soti H We can show you effects NEVER 
Artistic Home Decorations before thought of and at moderate 
prices, too. Write for Color-schemes, Designs, Estimates. Artists sent to 
all parts of the world to execute every sort of Decoration and Painting. 
We are educating the country in Color Harmony. We supply everything 
that goes to make up the interior of a home—Stained Glass, Relief, Carpets, 
Furniture, Parquetry, Tiles, Window Shades, Art Hangings, Draperies, Etc. 

H For Wall Hangings in colorings to match all 
Russian Tapestry kinds of wasduedk, carpets and draperies. To 
be pasted on like wall paper, 52 inches wide. It costs little more than Bur- 
aps, and has taken the place of Burlaps in private homes, being softer, 

smoother, and more rich and restful. We commend 
these most highly. We have made special silk draper- 
iestomatch them. Send toc. for postage on samples. 

H For Wall Hangings. 
Gobelin Art Cretons 7p ya) anes 
like wall paper. They are taking the place of the 
latter, being softer and more artistic, costing a very 
little more—about the same as wall paper at $1.00a 
roll. We have them in styles of Grecian, Russian, 
Venetian, Brazilian,Roman, Rococo, Dresden, Festoon 
College Stripe, Marie Antoinette, Indian, Calcutta, 
Bombay, Delft, Soudan, and, mark you, we have dra- 
peries to match. Send 25c. to pay postage on samples. 


New styles designed by 

Wall Papers gold medalartists. Send 
po cents to prepay express on large sample 
ooks and drapery. Will include drapery 
samples in package. See our Antique. Me- 
tallic, French, Pressed Silk, and lida effects. 


Have 500 different wall hangings with dra- 
~ _ peries specially made to match, 


H We have draperies to match all kinds of wall hangings 
Draperies from 15 “ate > yard. This is a very Seapuestunetadeete ap 
attain the acme of artistic excellence in decoration. No matter how much 
or how little you want to spend, you must have harmony in form and 
color. Send 25 cents for samples. 


FREE If you will send us the floor plans of your house we will send 

you free a color-scheme, illustrated by samples themselves. 
(Regular charge for this is $25.00.) Tell us what you want on the walls of 
the principal rooms—tint, paint, paper, or stuff. We can decorate your 
house from $200.00 up. If possible send us the plans, rough pencil outline 
will do. Tell us if you want curtains, carpet, furniture—in fact, itemize to 
us everything you desire. If you have any or all of those articles let us 
know the color of them so we can bring them into the color-scheme. 
Send 25 cents to pay postage. 


Douthitt’s Manual of Art Decorations 35, 27.20% 


200 royal quarto pages filled with full-page colored illustrations of modern 
home interiors and studies. Price $2.00. If you want to be up in decora- 
tion send $2.00 for this book worth $50.00, 


School Six 3-hour tapestry painting lessons in studio,$5.00. Complete 

written instruction by mail, $1.00. Tapestry paintings rented ; 
full-size drawings, paints, brushes, etc., supplied. Nowhere, Paris not 
excepted, are such advantages offered pupils. New catalogue of i70 
studies, 25 cents. Send $1.00 for complete instructions in tapestry painting 
and compendium of studies. 


H We manufacture Tapestry Materials supe- 
Tapestry Materials rior to foreign goods and half the pen 2y 
Book of samples ro cents. Send $1.50 for trial order, for two yards of 50- 
inch wide No. 6 goods, worth $3.00. 


WHEN IN NEW YORK DO NOT FAIL TO VISIT 
OUR HOUSE 


JOHN F. DOUTHITT American Tapestry and Decorative Co. 


222 FIFTH AVENUE 


(Fermerly 286 Fifth Avenue) 


NEW YORK 


In writing to advertisers kindly mention THE ArT AMATEUR. 











The Art Amateur 


paeaenreararearanenceses | CRAND PRIZE and GOLD MEDAL 
JUST ISSUED 


The most complete book yet published 





Awarded THE ART AMATEUR at 
the Paris Exposition for its edu- 
cational excellence and its beauti- 
ful coler studies. 


on “Tue Use or Lustres.” This work 


Pictures for 
School-room 
Decoration 


will prove alike invaluable to Professional 
and Amateur Decorators. The author, 


Mrs. Fanny Rowell, of the New York 


THE ART AMATEUR’S repro- 
ductions in color from the paint- 
ings of celebrated artists are world 
renowned, and are to be seen on 
the walls of most of the schools 
throughout the country. Send 
two-cent stamp for catalogue of 
over 200 reproductions. Unusually 
liberal discounts to teachers. 


Society of Keramic Arts, carefully de- 
scribes in detail the use of each lustre, also 
its combination with other lustres, with 


gold and with color. The book is replete 


326. Cherry Ripe (11x 16). 
By Ellen Welby. 25 cents. 


SPECIAL OFFER TO NEW SUBSCRIBERS 


Twelve Colored Studies Free 


with new ideas, and should be in every 


Keramic studio. Price, 50 cents. 


THE ART AMATEUR 


(New Address) Parker Building 
225 Fourth Avenue (,,6°StSer) New York 
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To all persons sending in $4.00 (the price of a year’s subscription) 
we will give free twelve Beautiful Pictures in Colors, of Figures, Animals, 
Landscape, Fruit, and Flowers, similar to those which won the Grand Prize 
and Gold Medal at the Paris Exposition. These are in addition to those 
which accompany the magazine each month. 


THE ART AMATEUR, 225 4th Avenue, N. Y. 


RERRARKLLARASALARBASAALLRRAALARRRRRH 


SSS SS SSS SSS SSS SS SS SSS SS SS SSS 








REPOUSSE TOOLS—Everything 2: Beginner 








Shears, . , : $3.00 Blow Pipe, . : $3.00 
Files, : ‘ 30 Planishing us es 
Tracers, ; ° -35 Anvils and ‘ ; 1,00 —_ 
Punches, . , . $0.35 to .50 Stakes, weight 
Mat, ° ° ; . 35 to.50 Planishing Hammers, . : -60 up 
Chasing Hammers (with handie), , 1.00 Mandrels, ; ‘ . 60 “ 
Pliers, . ° ; ° 1.00 Dividers, . ; . . -50 
Chasers (Cement), . «30 per Ib. 66 with pencil attachment, : .85 
Tripoli, . . 30 “ | Ball Pene Hammers, , ; -75 
Asbestos (in sheets), . ‘ 25 ‘* | Raising Hammers, ; , 3-00 
Boxwood (saw dust), lo ‘** | [allets, ° , . : .60 
Bellows, e . Tool Racks, . , : 15 








The following set for the beginner in Repoussé work will be sent on receipt of price, $7.00 :— 
one pair of shears, two files with handles, three tracers, three punches, one matting tool, one chasing 
hammer and handle, a square foot of brass, twenty-two-gauge, and one pound of Chaser’s Cement. 


“THE ART AMATEUR” SUPPLY DEPARTMENT 


225 Fourth Avenue, New York 








In writing to advertisers kindly mention Taz Art AMATEUR. 
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CHAS. SEDELMEYER 


6 Rue de la Rochefoucauld, 
PARIS 


Galleries of High-Class 


OLD MASTERS AND 
BARBIZON_ SCHOOL 








P. aintings 


Selected Etchings. 











Limited Editions. 


Has just issued the sixth volume of 


The Complete Work of Rembrandt 











by WILHELM BopeE. There will be eight volumes, 


containing the reproductions in heliogravure of 
all the Master’s pictures, with their descriptions 
and their history. The richest and most extensive 
book ever published of any painter. Subscription 
price for the complete work : $520 for the Edition 
de Luxe, on Japan paper ; $320 for the edition on 
Holland paper. 


BLAKESLEE GALLERY 


Fifth Avenue, Cor. 34th Street, N. Y. 


Early Dutch, 
Flemish, and English 


:: PAINTINGS : : 
DURAND-RUEL 


EXPERT AND IMPORTER OF 
ANCIENT 


and MODERN Paintings 


389 FIFTH AVE., NEW YORK 


(Corner 36tb Street) 








New York office of the largest and most 16 RUE LAFFITTE 
important Art Galleries in Paris AND 11 RUE LEPELLETIER 


Summer Art Class tien Fierers 


Color, June ist to October ist, at Pearl River, N. Y. 
PAUL SPENER JOHST,Windsor Arcade, 5th Ave.,N.Y- 


A. D. VORCE 
————CURIOS———— 
Oriental Porcelains 

Jades 
Bronzes 
Ivories 
Lacquers 
Crystals 
Rugs and Stuffs 


363 FIFTH AVENUE, N. Y. 
\ COR. 34TH ST., OPPOSITE THE WALDORF. 


ARNOLD & LOCKE 


GLASS STAINERS 
AND DECORATORS 
OFFICE, SHOW ROOMS, AND FACTORY 


250 AND 252 FULTON STREET 


OVINGTON BUILDING 


EOWARD 8S. ARNOLD BROOKLYN, N: Y. 


ALEX. 6. LOCKE 
EDWARD TIDDEN 


























EDWARD BRANDUS 


Ancient and Modern 
Paintings 
ART GALLERIES 


39! Fifth Ave., New York, Bet. 36th and 37th Sts. 
16 Rue de la Paix, Paris 


GOUPIL & CO. 


OF PARIS 


BOUSSOD, VALADON & CO. 


SUCCESSORS 
Paris, London, New York, The Hague 





PAINTINGS, BRONZES, and 
WORKS OF ART 


303 FIFTH AVENUE, NEW YORK 
N. E. Corner Thirty-first Street 











To those interested, a cordial invitation is extended to visit our 
STUDIOS: 23, 25 and 27 Sixth Avenue, to see work in progress 0! 
execution, also completed. Correspondence Solicited. Send for 
Illustrated Hand Book. 


J. & R. LAMB, 59 Carmine Street, New York 
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Mr. Tozo Takayanagi 


FORTY-ONE UNION SQUARE, WEST 
— Formerly of No. 12 East 16th Street 
Has the honor to announce to his patrons that 
he has now on exhibition and for sale at his new 
Art Rooms in the Hartford Building, Broadway 
and 17th Street, a collection of ev Se vat 


FINE PAINTINGS 6 PRINTS 


By DistincuisHeD Masters 


Artistic PoTTERY AND PORCELAINES 
Gotp Lacquers AND CARVINGS 
KAKEMONOS AND ArT Books 
Casinet Osjects AND Bronzes 
comprised in a collection made during the past ten years. 





Frink’s Reflectors 


are used by Leading Private Art Galleries 
and Art Museums. Send dimen- 
sions for Estimates. 


I. P. FRINK, 551 Pearl Street, New York 


Wanted 


Artist skilled in retouching of photo- 
graphs of machinery. Submit samples 
of work to The Republican Publishing 
Co., Hamilton, Ohio. 








Reflects any Picture any size. Very Rapid 
and Accurate. Catalogue free. "JENNE 
CAMERA Mpc. Co., Fort Wayne, Ind. 





Mr. Eugéne Fischhof 


Just returned from Paris, 
invites his friends and pa- 
trons to visit his galleries, 


20 West 34th St., New York 


where he will be pleased to 
show a notable collection of 
works by old Masters and 
Painters of the early English 
School, recently imported. 


PARIS ART ROOMS, 50 Rue St. Lazare 
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(Formerly with 
the successors 
of Goupil & Co.) 


Julius Ochme 


384 Fifth Ave., bet. 35th & 36th Sts. 
NEW YORK CITY 


High-Class Paintings 


BARBIZON SCHOOL and 
EARLY ENGLISH MASTERS 








J. JATIES 


Specialist in 


PYROGRAPHY 


1151 Broadway, near 26th St., NEW YORK 














HEINIGKE & BOWEN 


STAINED GLASS MAKERS 


Memorial Windows, Memorial Bronzes 
and Brasses 


24 and 26 EAST 13th ST., NEW YORK 





SPENCERIAN 
THUMB TACKS 


The pin is imbedded in the metal by a patented process 
which prevents it from becoming loose, or being forced 
through the head. 


% 
€ @ 


5-8 inch ; either size, isc. per dozen 


GERMAN SILver—3-8, 1-2, 
B = * oc. 


RASS— . * 
Sent post-paid on receipt of price. 


SPENCERIAN PEN 


349 BROADWAY, NEW YORK. 


co. 





ART—FOR SALE. 


Pastel 3x17, Sunset $1. Pastel 11x14, Autumn or Head 
$3. Water-Color 11x14, Flowers or Fancy Pose, $s. 

Catalog upon request. 

S. K. PINEO, 8th and Hennepin, Minneapolis, Minn. 


In writing to advertisers kindly mention Taz Art AMATEUR 
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THE GIRL WITH THE ROSE. 


(Copyright, by John W. Van Oost, New York and London] 








The Art 
MY NOTE BOOK 


Tue first large art exhibition of the year will be 
one of sculpture, and will be made in conjunction 
with the annual floral display under the auspices of 
the New York Florists’ Club, at the Madison Square 
Garden. The sculpture exhibit, which is under the 
general charge of Mr. Karl Bitter, representing the 
New York Sculpture Society, will comprise over two 
hundred pieces. The exhibition opens October 3oth. 

The designs for the arrangement of the show 
wouid indicate that the display will be a most effec- 
tive, artistic and attractive one. The prize list offered 
dy the Florists’ Club will bring all the noted gardens 
and gardeners in competition, and there will be 
changes in the flowers and special exhibits each day. 
The last exhibit of the National Sculpture Society, 
made in the Fine Arts Galleries three years ago, 
while interesting, due to the charming arrangement 
of the galleries as an Italian Garden, suffered a lit- 
tle in effectiveness owing to the comparatively limited 
space. 

This year the large floor area of the Garden should 
obviate any difficulty in this respect. Sculpture is 
neyer seen to as much advantage as when shown 
with flowers and evergreens, and the Garden will be 
a scene of beauty during the exhibition, which will 
last for a week. 

Never before, perhaps, has a Madison Square Gar- 
den show been planned with so much regard to good 
design, which means so arranging the exhibits and 
the aisles that the general scheme may be taken in at 
a glance and studied from points of vantage with the 
least effort. Albert Randolph Ross, an architect- 
member of the National Sculpture Society, has drawn 
up the plan. The passageway leading to the arena 
will be built over with a latticed archway and lighted 
by electricity, with bay trees at intervals and statues 
against the walls. This passage, or vestibule, will 
open through a large arch on to a promenade, some 
twenty feet wide, up the center of the arena, leading 
to a semi-circular trellised arbor at the Fourth ave- 
nue end of the building, raised six feet above the 
floor, and itself being sixteen feet high, with barrel- 
vaulted roof. The arbor will be reached by two 
inclined planes from the main floor, and from it one 
may look through the trellis work all over the gar- 
den. In this arbor, which will be lighted brilliantly 
there will be served refreshments, with music. 

At the.Madison avenue end of the promenade, 
George Grey Barnard’s colossal marble figure, “The 
Hewer,” will be placed, while near the far, or Fourth 
avenue, end the equestrian statue of Washington, 
made for Paris by Daniel G. French, will stand. In 
the hollow of the arbor will be an electric fountain ; 
under the arbor, in a grotto, will be a placid pool, 
with water lilies and goldfish. 

The promenade will be crossed at about two- 
thirds of its. length by a wide transverse axis, or 
avenue, terminating in an arch at either end. Before 
these arches will be placed Charles H. Niehaus’s 
group, “Triumphal Return,” and Mr. Barnard’s 
“Pan.” At the ends of a smaller avenue, between 
the main transverse axis and the arbor, will be placed 
large bas-reliefs by H. A. MacNeil and Karl Bitter. 
Still another cross avenue, near the entrance, will be 
terminated by fountains, by Philip Martinv and Isi- 
dore Konti. Prominence will be given to fragments 
of two important sculptural undertakings now under 
way, J. QO. A. Ward’s pediment for the new Stock 
Exchange and two figures by Karl Bitter for the 
Chamber of Commerce. 

Other work thus far accented by the jurv includes 
fountains by Miss Scudder. Miss Yandell, Mr. Bitter, 
Mr. Brewster and Mr. Schmitt; Appellate Court 


Amateur 


House figures by J. S. Hartley, Augustus Lukeman 
and C. A. Lopez; a new statue of Perkins, by Mr. 
French; groups of F. W. Ruckstuhl, George T’ 
Brewster and Lorado Taft; the figure of Michel- 
angelo, from the Congressional Library, by P. W. 
3artlett ; of “ The Driller,” by C. H. Niehaus, and of 
Franklin, by John Boyle; portrait busts by Mr. Nie- 
haus, Mr. Gottheil, and others ; groups of animals by 
Solon Borglum, F. G. R. Roth and Harvey, and 
works by Charles Grafly, Bela Pratt, Bessie Potter 
Vonnoh and many others. 

The florists will have for their beautiful exhibits the 
large spaces on either side of the main promenade, 
which will be divided into irregular plots, all the 
walks being covered with tanbark, so that the place 
will seem like a veritable garden. The chrysanthe- 
mums, violets, and other flowers will thus be seen 
under the best auspices. It is planned to put a 
hedge all around the arena, on the fronts of the 
boxes, not high enough to interfere with the view 
from these coigns of vantage, which, it is expected, 
will prove attractive to many well-known visitors. It 


. 1s especially desired to interest the people prominent 


148 


in the social life of this city and elsewhere in this 
exhibition of sculpture and flowers, in order to show 
the true function of the former in the large formal 
gardens now becoming the adjuncts of so many 
country houses. 

The sculptors’ committee on exhibition and accept- 
ance includes Daniel C. French, chairman; Herbert 
Adams, -H. A. MacNeil, Charles Grafly, Lorado 
Taft and Bela L. Pratt. Sculptors’ committee on 
placing exhibits consists of Karl Bitter, chairman; 
C. A. Lopez and Augustus Lukeman. 


*x* * x* 


Ir 1s rare indeed that lovers of the line and of 
black and white have such a treat in New York as 
that now accorded them by and in the present exhi- 
bition at the Wunderlich Galleries, No. 220 Fifth 
avenue, of a collection of unusually fine and rare 
prints by such contrasted old and modern etchers 
and engravers as Albrecht Diirer, Rembrandt, 
Whistler, and Seymour Haden. 

This exhibition, now in progress, and which will 
remain open until November 15, has been arranged 
by Mr. Kennedy, of the firm, with an expenditure of 
much time and labor, and is really an art event. Not 
only are the plates most thoroughly characteristic 
and representative of the four great men, but they are 
shown for the most part in two or three states. 

The rugged strength and serious grotesqueness 
of Durer, the masterly handling of light and shade 
and lifelike rendering of expression and texture of 
Rembrandt, the delicate fancy, light touch, now 
evanescent, then bold workmanship of Whistler, and 
the forceful, direct, sympathetic and poetic interpre- 
tation of English landscape by Seymour Haden, can 
all be studied here, contrasted and varied as they are 
in this present exhibition. 

A detailed notice could say no more than has been 
said, except to emphasize the varying shades of excel- 
lence of this or that print, or this or that state of such 
print, or to notify the collector and connoisseur that 
in the collection will be found this or that favorite 
or favored example of each of the four masters. 

sss 


THE new’ Society of American Portrait Painters 
will probably hold an exhibition in some place in this 
city, to bejhereafter decided upon, during the late 
winter Or early spring. It had been proposed that the 
society should hold its first exhibition in the Fine Arts 
Galleries early in November, but this was thought 
too early a time, and the Committee on Organization, 
which had not yet entirely completed its labors, and 
whic’: is composed of Messrs. William M. Chase, 
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George C. Munzig, Benjamin C. Porter, William 
‘Ihorue, Lhomas ot. Wood, and Hubert Vos, de- 
cided to postpone the idea of an exhibition for the 
present. Lhe ofticers of the new society will be: 
Eastman Johnson, president; A. A. Anderson, vice- 
president,and Hubert Vos, secretary, with four mem- 
bers of a council, to be elected from the body of mem- 
bers, and on which council the officers will also serve. 
‘There are to be tour classes of members—members, 
associate members, honorary members and patrons. 
‘These members are to be chosen from artists whose 
principal work is devoted to portrait painting, and in 
whom the powers of the society are to be vested; 
associate members to be chosen from portrait paint- 
ers or distinguished artists who occasionally paint 
portraits; honorary members, chosen from distin- 
guished foreign portrait or eminent American artists 
living abroad, and patrons to be chosen trom artists, 
amateurs or art lovers, who contribute to the gift 
fund of the society. 

The purpose of the society is briefly stated to be 
the promotion of good fellowship among American 
portrait painters and the advancement of their repu- 
tation at home and abroad. All members are to have 
equal rights and are entitled to equal space, and can 
insist upon having their exhibits grouped. The selec- 
tion of the work submitted by associate and hono- 
rary members and other exhibitors will lie in the 
Hanging Committee of three members of the council, 
and a picture can only be rejected by the unanimous 
vote of this Hanging Committee. 

Among those who have already joined the society 
or signified their intention of becoming members of 
the same are such eminent portraitists as John S. 
Sargent, William M. Chase, B. C. Porter, T. W. 
Wood, Eastman Johnson, William Thorne, Irving 
Wiles, Frank Fowler, R. W. Vonnoh, F. S. Duve- 
neck, W. M. Paxton, A. A. Anderson, Alphonse 
Jongers, Orrin Peck, of San Francisco, and Hubert 
Vos. ( 

Mr. Hubert Vos, the secretary of the New York 
society, and who,-although born in Holland, is not 
only an American artist but a naturalized citizen and 
a voter, talked entertainingly and interestingly of the 
new society, its aims and purposes, in his beautiful 
studio in the Bryant Park Building. Said Mr. Vos: 
“ The formation of this society is in no way intended 
to be in opposition or conflict to or with the other 
art societies of the city, nor with their exhibitions. 
I had much to do with the formation of the Society 
of Portrait Painters in England, which has been, as 
you know, very successful, and we purpose to do for 
American portraiture what that society has done for 
English portrait painting. Such eminent foreign 
portraitists as Messrs. Chartran, Madrazo, and 
Ferraris, who are frequent visitors to this coun- 
try, will be invited to become members, and to exhibit 
their work. The public will, at our exhibitions, have 
an opportunity of comparing the work of the best 
American portraitists with that of their foreign 
brothers named above or others, and will also be 
better able to judge of the development of the art o/ 
modern portrait painting in America. There has 


“been nothing but the kindliest feeling expressed 


toward the new society.” 
* * 

Victor HucGuet, one of the French Orientalist 
painters, who died this year at the age of 67, is the 
subject of a memorial exhibition at the Durand Ruel 
ralleries, beoinning November Ist and lasting a 
fortnight. His groups of horsemen in the desert or 
crossing rocky streams are more or less familiar. 

* * us 

PLATIMUN and gum prints by Miss Alice Boughton 
are on view at the Macbeth gallery, where they will 
remain through November 8th. 


Amateur 


The remarkably fine three-quarter length stand- 
ing portrait of Mr, William M. Chase, the American 
artist, by his friend and fellow painter, Mr. John 5. 
Sargent, will be shown to the public at one of the 
Fifth avenue galleries early in November. It is un- 
questionably the most forceful and brilliant single 
figure male subject Mr. Sargent has painted in years, 
if ever. The portrait, it appears, was ordered by the 
pupils of the art shools in which Mr. Chase teaches, 
and is being paid for by them, their intention being 
to present the fine work to the Metropolitan Museum 
in this city. This action on the part of Mr. Chase’s 
pupils is a great and deserved compliment to the 
man as an artist, a teacher and a friend. It is Mr. 
Chase’s intention to paint a portrait of Mr. Sargent 
when the latter artist comes here during the late 
autumn. 

*x* *« * 

THE coming Warren and Marquand sales are still] 
the only really notable ones scheduled for the present 
season, but there are rumors of others of importance 
being arranged every day. The catalogues for the 
Warren and Marquand sales are now being prepared 
and will be exceptionally fine productions of the 
printers’, photographers’ and engravers’ art. 

Some of the reproductions in color of the rugs, 
tapestries and art objects in the Marquand sale are 
the finest and most satisfactory of the kind that have 
yet been produced in this country. The catalogues 
of the Warren and Marquand sales will be much in 
demand among art collectors and bibliphiles. Only 
a limited edition of each will be printed, and the 
advance orders are already very heavy. 

* K oe 


Tue Warren collection includes 115 paintings and 
pastels, representing contemporary Americans and 
Frenchmen, the 1830 group, and early artists of the 
English, Dutch, Flemish, and Italian schools. The 
American names in thelist are George Fuller, with two 
examples ; William Morris Hunt, with three ; George 
Inness, George Inness, Jr., Eastman Johnson, John 
La Farge, with eight examples, and Bancel LaFarge. 
About seventy foreign artists are represented. The 
collection was for some years on exhibition, as a 
loan, in the Boston Museum of Fine Arts. 

7 oo * 

Messrs. G. P. PutNnam’s Sons are exhibiting at 27 
West Twenty-third street a large collection of choice 
books in fine and artistic bindings, representing 
American, French, and English binders. There are 
281 exhibits besides: the extra illustrated books, 
which include a set of Burton’s “ Arabian Nights ” in 
thirteen volumes, a Byron in seven volumes, a Dick- 
ens in 118 volumes, and many others bound by The 
Knickerbocker Press. There is an illustrated cata- 
logue worth preserving. 

* + 2K 


Epwarp DALziEL has prepared a small edition of 
India paper, proofs of Sir John Everett Millais’s 
twenty drawings to illustrate the Parables of Our 
Lord, with twenty fac-simile autograph letters refer- 
ring to the production of the work. 

o* * * 


Mr. FREDERIC MAcmonntes, the eminent Ameri- 
can sculptor, but who has abandoned, it is to be 
hoped only temporarily, his sculptor work for paint- 
ing, will give an exhibition of his paintings and sculp- 
tures at the Durand-Ruel Galleries, No. 389 Fifth 
avenue in January. He will then show the works 
which he has executed during the last year of his resi- 
dence in America, which has followed a long sojourn 
abroad. The Durland-Ruel galleries will have exhi- 
bitions during the season by Mrs. Adelaide Cole 
Chase, Miss E. Wentworth Roberts and others. 
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Mr. E. H. BiasHFIE_p showed recently to the stu- 
dents of the Art Students’ League, and a few friends, 
in the Vanderblit Gallery of the Fine Arts Building, 
in West Fifty-seventh street, a triptych for a frieze 
to be placed in the Court of Chancery in the new 
Court House at Baltimore, Md. This mural decora- 
tion has been executed by Mr. Blashfield as a com- 
mission from the Municipal Art Society of Baltimore. 
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of the court room. He has chosen as his subject the 
surrender by Washington of his commission as chief 


of the army. The composition is dignified and effec-, 


tive, and the color scheme rarely harmonious. In 
the central panel General Washington is depicted 
standing before a seated figure of Columbia laying 
his army commission at her feet. Maryland, person- 
ified bya female figure, stands opposite General Wash- 
ington; behind him are figures representing Com- 
merce and Prosperity, and opposite are others repre- 
senting Resistance to Oppression and War, while 
History is seated in the left foreground. The smaller 
panels are filled with groups of French and Conti- 
nental officers upholding American flags. 

The decoration carries on the good work that Mr. 
Flashfield has already accomplished, and which has 
-krought him into the front rank of American mural 
painters. The draughtsmanship is strong and true— 
Mr. Blashfield was always a strong and correct 
draughtsman—and the color scheme well thought 
out, soft and harmonious. The color key is a high 
one, as was necessary with the employment of the 
colors of the American flag, and the co.or effect is 
bright and attractive without being in any way gaudy. 
The decoration will add greatly to Mr. Blashfield’s 
reputation as a mural painter. 

- S'-@ 

Sir Putitip BuRNE-JONEs, who has been painting a 
portrait of Professor Charles Eliot Norton at Cam- 
bridge, is now in New Haven, Conn., the guest of Mr. 
and Mrs. Thomas Wallace, Jr., of that city. Sir 
Philip is painting a portrait of Mr. Wallace, which 
will probably be shown in this city on its completion. 

i a 

THE opening of the new wing of the Metropolitan 

Museum is still postponed. The question was dis- 





PEN DRAWING BY M. FRANZINE. 


Messrs. C. Y. Turner and Edward Simmons have 
also executed decorations for the same Court House 
under the same commission, each decoration having 
a room to itself. 

Mr. Blashfield’s frieze, about twelve feet by thirty- 
five feet, will fill the east wall over the judges’ desk 
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cussed at the meeting of the museum trustees last 
week, but was laid on the table, as a director could 
not give any definite date for the completion of the 
arrangement of the exhibits in the new building. 
The attendance at the museum thus far this autumn 
has been unprecedentedly large, and the pay days 

















Pen Sketches 
by 


M. Franzine. 
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have seemed to be as popular as the free ones. A 
large proportion of the visitors have been visitors 
from the Southern and Western cities. New Yorkers 
visit the museum more during the spring months, 
when Central Park is particularly attractive and 
warmer airs call for an outing. 


* * * 


A COLLECTION of thirty-two of the original draw- 
ings by Mr. Edward A. Abbey for the illustrated 
edition of Goldsmith’s “ Deserted Village,” recently 
published by Harper & Brothers is now on exhibition 
at the Keppel galleries, No. 20 East Sixteenth street. 
The drawings will be familiar to art lovers from their 
appearance in the book above alluded to, but should 
be seen and studied by all lovers of black and white, 
and especially of American pen and pencil drawings, 
in which the artist is facile princeps among Ameri- 
can illustrative artists. Mr. Joseph Pennell, in his 
“Pen Drawing and Pen Draughtsmen,” says 
“ American pen drawing is the best, and American 
process of reproduction the most sympathetic, and 
American printing the most careful; and it is this 
harmonious co-operation which has enabled Abbey 
to become not only, as I have written, the greatest 
English speaking illustrator, but the greatest living 
illustrator.” 

os ¢ 


IN THE galleries of Mr. L. Crist-Delmonico, in 
Fifth avenue, there are now several interesting for- 
eign and American canvases. Mr. Kegel, of the 
firm, has just returned from Paris, and has brought 
with him several examples of the Barbizon and more 
modern foreign painters which are worthy of in- 
spection. 

He has in particular a remarkably fine Diaz, with 
the characteristic subject, “ Clearing in the Forest of 
Fontainebleau,” from the L’Allemand collection, 
painted in 1859, and an unusually good example, and 
a charming landscape by Victor Dupré, a brother of 
the greater Jules, painted in 1854. 

Of more modern work, there are in the gallery an 
attractive ““ Mother and Child,” by Uhde; a very rest- 
ful and peaceful canvas by Ad. Demont; a delightful 
little landscape by Delny, clear aired and fresh in 
color; an early example of Adan, one of the best of 
the many Thaulows which have come to New York 
this autumn, and a large and strong landscape, 
“Scotch Highland with Cattle,’ by a new painter, 
L. B. Hurt, if not a pupil of Watson, a follower of 
his methods, luscious in color, and full of light and 
air. 

Of American pictures. there are shown an early, 
small and attractive example of Wyant, “Scene on 
the Susquehanna,” and two marines by F. K. M. 
Rehn, who has been painting in Venice all summer, 
and, who, it is reported, painted the last picture of 
the Campanile before its fall. 


x * * 


Tue heads of the French school of painters and 
sculptors are considering a scheme which, if carried 
out, will kill the Societe ‘Nationale des Beaux Arts. 
They contemplate founding a society of artists whose 
exhibits will represent the best French art, and leav- 
ing the salons to the rising artists. The effect will 
be to give young men a better show. Besides, as 
the Societe Nationale offers no medals or certifi- 
cates, all the promising students will return to the 
fold of the Societe des Artistes Francais. 

The new society intends to buy or build a gallery, 
so that it can hold an exhibition at any time. 


* * * 


On NovemBer 3d and 4th there was on exhi- 
hition at the Fifth Avenue Auction Rooms, No. 238 
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Fifth avenue, a collection of furniture, including 
carved Florentine and Italian inlaid work, Dresden 
cabinets, rare old Dresden, Berlin and other por- 
celains, old silver and plate, jewelry in antique set* 
tings, ivory carvings, miniatures, bronzes, jades and 
art objects, owned and collected by Mr. Eugene Van 
Rensselaer and by the late Miss Sophie Minton. 
Both Mr. Van Rensselaer and Miss Minton were 
long prominent in New York sicial life, and the sale 
of their effects will arouse much interest. The sale of 
the collection took place on the afternoons of 
November 6, 7, 8, 10 and 11, beginning at two o’clock 
each day. Mr. W. B.. Norman was the auctioneer. 


*x* * * 


THE recent remarkable sale of their lease of the art 
store at the northeast corner of Fifth avenue and 
Thirty-fifth street by Fishel, Adler & Schwartz to a 
western railroad company does not mean that that 
firm will leave the avenue. They have secured sales- 
rooms and galleries in the upper part of the same 
building. 


* * * 


Messrs. GILHOFER & RANSCHBURG, of Vienna, 
will sell in November an important collection, con- 
sisting of about 1,00 items, part of the property of 
the late Julius Stern, a connoissuer in prints for more 
than twenty years. 

It is said to include specimens of Durer, Lucas van 
Leyden, Rembrandt, Van Dyk and the Rubens 
school in good impressions,- while the eighteenth 
century school of French engravers, as well as the 
modern school of etching, is well represented. 


x * * 


Mr. Joun D. ROCKEFELLER has presented a large 
fountain of Italian workmanship and made in Italy, 
to the New York Zoological Garden. This fountain 
is to be placed near the monkey house in a court 
specially prepared for it. The fountain, which is 33 
feet high and has a circular basin 25 feet in diameter, 
rests on a broken rock base as-to its central struc- 
ture, which consists of dragons supporting an urn. 
There are two minor basins, each surmounted by a 
swan. Four scalloped shells are balanced on the 
edge of the main basin and are partly supported by 
mermaids projecting from the wall. In each of these 
shells is a figure of a child riding a sea horse. The 
design is purely Italian and conventional. 


x* * * 


THE foundation stone of a building to commemo- 
rate the work of John Ruskin has been laid by Lord 
Avebury at Bournville, near Birmingham. The 
scheme originated with the Ruskin Society of Bir- 
mingham, but it has the support of a number of soci- 
eties and men and women throughout England. 

The intention is to provide a village library, art 
gallery and museum for the diffusion of the ideals 
that Ruskin preached. The establishment of classes 
tending to promote the study of nature and to en- 
courage the revival of handicrafts is another branch 
of the scheme. A site two and a half acres in extent 
has been provided. 

eee 


A Lawsuit of some interest is likely to stir Bel- 
gians and art lovers. 

Some vears ago a woman living near Courtrai re- 
ceived a legacy of the old picture representing sev- 
eral figures of the Apostles. She stored it away in 
a loft and subsequently sold the picture, with other 
lumber, to a dealer. The latter sold the picture for 
a considerable sum. Eventually the picture proved 
to be stolen from the Munich Museum. It was 
valued at 1,000,000 francs ($200,00). 
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Lavy BuRNE-JONES is said to be about to publish 
a volume containing twenty-five drawings by her late 
husband illustrating the Old Testament. None oi 
the designs has been previously exhibited or pub- 
lished. 

z * -*% * 

GEORGE GREY BARNARD has sold to Dr. Blair 
Thaw, of Pittsburg, for his California house, a marble 
figure entitled “ Maidenhood,” which, among others, 
is to be seen in the National Sculpture Society’s 
exhibition. It will be shown in several cities before 
1eaching its destination. Mr. Barnard has nearly 
completed the memorial urn to contain the ashes oi 
the late Anton Seidl, and it will probably prove one 
of the most interesting of his works. 

He has begun sketches for a sculptural decoration 
for the facade of the new Klaw & Erlanger theatre 
on Forty-second street. Before long Mr. Barnard 
expects to start the great undertaking awarded to 
him this summer, 
the sculpture for 
the Pennsylvania 
State Capitol at 
Harrisburg, for 
which Edwin A. 
Abbey is to exe- 
cute the mural 
painting, and of 
which Joseph M: 
Huston, of Phila- 
delphia, is the ar- 
chitect. 

* + -* 

THE coming visit 
of M. Paul Helleu, 
who has been well 
termed “ The Paint- 
er of the Grace of 
Woman,” this win- 
ter to New York 
will make quite a 
stir in both the art 
and social worlds of 
the metropolis. M. 
known here by his 
etched portraits of 
etched portraits of 
pretty Parisian wo- 
men and children, 
but in Paris his 
portraits in oil have 
brought him much 
fame and _ reputa- 
tion. He will make 
an exhibition -of his 
etchings and oils in 
the Durand-Ruel galleries in ‘February. 

eo = 

A-PRECIOUS piece of furniture has been bequeathed 
to the Louvre by Mlle. Marguerite Stern, who died 
recently. : 

It is a chest of large dimensions of walnut wood in 


the style of the French Renaissance. The -front is- 


divided into two compartments, bordered by pilas- 
ters, on each of which a large female figure is finely 
carved. There are also admirable arabesques com- 
posed of sea horses made in the sixteenth century 
and placed in the Chateau Azay le Rideau -in ‘the 
reign of Francois I.,-where they remained till a few 
years ago. . 
Joun W..Van Oost. 





A new feature of-a watch chain is an improved 
catch at one end, which fastens by means of a spring 
so closely that it is impossible to pull.it off without 
tearing the cloth, 





TO SELECT WORLD'S FAIR EMBLEM 


Jury of Prominent Art Workers Will Meet in New 
York—Exhibitions of Competitive Designs. 

THE competition for an emblem for the Louisiana 
Purchase Exposition, in which designers through- 
out the civilized world are participating, will be de- 
cided November 17th next. At ten o’clock on that 
day the Jury of Award will meet in the jury rooms 
of W. S. Budworth & Son, 424 West Fifty-second 
street, New York City, where the competitive de- 
signs have been accumulating since November I. 

The Jury of Award is made up of the following: 

Two Painters: Frederick Dielman, of New York, 
president of the National Academy of Design; John 
LaFarge, of New York, president of the Society of 
American Artists. 

Two Sculptors: J. Q. A. Ward, of New York, 
president of the National Sculpture Society ; Lorado 
Taft, of Chicago, 
president of the So- 
ciety of Western Ar- 
tists. 

Two Architects: 
Chas. F. McKim, of 
New York, presi- 
dent of the Ameri- 
can Institute of Ar- 
chitects; Wilson 
Eyre, president of 
the Philadelphia 
Chapter of the 
American Institute 
of Architects. 

One _ Historian: 
Prof. Ilcee Fortier, 
of New Orleans, 
president of the 
Louisiana Histori- 
cal Society. 

These busy men 
have all signified 
their intention ol 
working on the jury 
in person or by al- 
ternate. 

Some time next 
December, after the 
jury has rendered 
its verdict, an exhi- 
bition of a selected 
number of the de- 
signs submitted will 
be held in New 
York, under the au 
spices of the Na- 
tional Arts Club, in its galleries at No. 37 West 
Thirty-fourth street, New York City. The exhi- 
bition will be in charge of the Art Committee of the 
club composed of Charles Rollinson Lamb, chair- 
man; J. O. A. Ward, John W. Alexander, John La 
Farge, Rhoda Holmes Nicholls and Charles DeKay. 

The designs will also be brought to St. Louis for 
exhibition in the galleries of the Museum of Fine 
Arts, and it is not improbable that under proper 
arrangements they may be exhibited in other cities 
of the established art exhibition circuit. 

Prof. Halsey C. Ives; director of the: St- Louis 
Museum of Fine Arts and chiéf-of the Art Depart- 
ment of-the Louisiana Purchase Exposition, sug- 
gested the competition and-perfected its details. - It 
has been in progress for six months, since last May, 
at which time the conditions of the competition -and 
the personnel of the jury were made public by the 
Expoésition. . The conditions -were very simple: “A 
prize of $2,000 for the best emblem, design or device 
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applicable for use as the official seal of the Exposi- 
tion, or for medal, letter head or poster, or for any 
other purpose in conection with the dignified exploit- 
ation of the Louisiana Purchase Exposition, deliv- 
ered between November 1 and November 5, 1902, 
at the Budworth rooms in New York. 

Inquiries regarding the competition and avowals 
of an intention to participate have come from every 
state in the Union, from small as well as from large 
cities, and from every big city in every country of 
Europe. In numerous instances associations of 
artists and designers have obtained information re- 
garding the competition, for their members as a 
body. The inquiries came from workers in the 
“industrial arts” as well as from workers in the 
“fine arts.” Not only artists and sculptors applied, 
but also architects, modelers, illustrators, penmen, 
engravers, lithographers, photographers, die sinkers, 
“medailleurs ;” designers of jewelry, costumes, pot- 
tery, badges, spectacular parades, advertisements, 
furniture, genealogic and heraldic devices, stained 
glass, floral pieces, stationary, builders of floats and 
stage carpenters. A letter received a few days ago 
from Prof. Ives, who is now in Paris on work of his 
department, shows the wide interest taken by art 
workers. 

“ At every place I have visited,” he says, “ my life 
has been made miserable by my attempts to give 
artists historical information that might enable them 
to represent the subject in a comprehensive manner.” 

A condition of the contest was that designs be 
entered anonymously, marked only by a device which 
should refer to a sealed envelope sent to the sec- 
retary of the Exposition in St. Louis. The sealed 
envelopes have been accumulating in St. Louis for 
some time. Foreign as well as American stamps and 
post-marks are on them, and wax. seals of many 
colors and devices of all conceivable shapes appear. 

The Exposition has arranged with the Customs 
Division of the Treasury Department for the free 
entry to the United States of competitive designs 
from abroad, and the secretary of the Treasury has 
sent to the collector of Customs at all ports of entry 
a ruling that “ Works of art imported in good faith 
for exhibition at a fixed place by any society or insti- 
tution established for the encouragement of art, 
science or education shall be admitted free, but bonds 
shall be given for the payment of lawful duties which 
may accrue should any of the articles aforesaid be 
sold, transferred or used contrary to this provision, 
and such articles shall be subject at any time to ex- 
amination or inspection by the proper customs 
officers.” 





SCANDINAVIAN CARVING 





Ir was been proved beyond doubt that the Ameri- 
can can compete with other nationalities in lines of 
work which are often supposed to be peculiarly 
adapted to the nature and abilities of the latter. This 
is true of the exquisite carving so familiar in the 
shops and exhibitions of handiwork in Norway and 
Sweden. It is a well-known fact that this delicate 
and beautiful work is the natural outgrowth of a 
physical condition peculiar to northern countries, 
i. c., very long evenings during half of the year. 

In a land where twilight begins at 3 P. M., and 
night does not completely pass away at 3 P. M., and 
the natives must needs find congenial employment 
during this long period of darkness. 

One can readily picture in the imagination a typi- 
cal night in that ancient land of homes. 

About the great open fire-place are grouped the 
several members of this typical! light-haired, fair 
complexioned family, representing three or four gen- 
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erations. In one corner we see a silvery-haired old 
lady, well preserved and with plenty of life and ani- 
mation shining through the bright eyes and clear 


complexion, as she relates to a flaxen-haired grand- ° 


son or granddaughter many a stirring legend of the 
great Viking warriors or the still older Norse 
mythology. In another corner where he may have 
a good light from the fire sits the man of the present 
generation cutting away at a solid block of Swedish 
birch, which is rapidly assuming the proportion and 
shape of a wooden ladle; for, be it known, that until 
very recent years all the household utensils were 
fashioned from wood by the different members of the 
family. 

In another spot a stalwart youth of eighteen, a 
worthy successor to the fearless Erickson, bending 
over a bit of as exquisite ,carving as one may wish 
to see. The products of his knife are carvings in two 
senses of the word, for not only are they worthy of 
the name of artistic wood-carving, but the financial 
return they yield enables this son to carve his way 
through the great University of Christiania. 

Is it any wonder, then, that the Scandinavian home 
gives evidence of that artistic atmosphere which is 
a happy blending of artisan and artist? 

The household utensils being home-made, and 
there being an abundance of time, the reason is evi- 
dent why every article should be ornamented with 
intricate figures of a geometrical tendency. 

The tools used in this work are so few and simple 
as to be ridiculously inexpensive. 

A knife sharpened to a blunt angle or a skew 
chisel, and a small veining tool, such as is found in 
any set of wood-carving tools, completes the outfit, 
except a ruler and occasionally a simple compass, are 
all that are necessary. 

After a very little practice the American young 
lady or young man becomes astonishingly proficient 
in this work, and, what is more to the point, so fas- 
cinated with the beautiful effects it gives as to neglect 
more important duties. 

The beginner is generally surprised at its extreme 
simplicity, each cut being a triangular chip modified 
in the more difficult work by one or more of the sides 
being curved instead of straight. 

The knife is held so that slipping is practically 
impossible, except through carelessness, and the 
maximum amount of strength utilized. 

The wood to be used should be of a uniform tex~ 
ture and even grain, without hard medullary rays as 
in oak, yet not too soft. Apple and pear woods have 
been found by experience to be the best for small 
articles such as photograph frames, glove or puff 
boxes, etc. The Swedish people have a very happy 
method of staining a very light-colored weod to an 
ebony finish. Every line then carved comes out with 
startling whiteness against this dark background, the 
only drawback to this method being, however, that 
the slightest mistake is apparent to the most careless 
observer. 

The beginner, must, of course, commence with 
simple, straight line cuts, which may constitute the 
border of a box cover or simple frame. unless the first 
ztticle is of expensive wood, in which case it would 
be well to practice on a piece of soft basswood first 
to gain a little experience. 

It will be observed that all the ficures mav be 
resolved into triangles with the excention of the little 
niches which are simple cuts made with one stroke of 
the veining tool. 

With the knife held firmly in the richt hand. the 
point is placed at the apex and pressed firmly in to 
a depth of about an eighth or sixteenth of an inch, 
denending on the fineness of the design. and then 
keening the point in same*position, the knife is hent 
back on the line to the end. Repeat on adjoining line, 
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change the knife to the posi- 
tion to suite the cut, and 
with one stroke cut out the 
chip. 

The number of cmbinations 
which is possible is limited 
only by the designer’s inven- 
tive genius, and the different 
classes of articles which lend 
themselves to‘ this style of 
decoration are legion. 





RECULATIONS OF THE UNI- 
VERSAL EXPOSITION OF 
1904 AT ST, LOUIS 





I): 
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From a careful perusal of 
the rules and regulations of 
the Universal Exposition of 
St. Louis in 1904, it is plain 
that they have been formed 
to facilitate the work of the 
exhibitor in every possible 
way, and not as has too often 
been the case with exposi- 
tions, to obstruct the effici- 
ency of his installation. 

The following is a digest of 
these rules and regulations 
governing the exposition and 
affecting exhibits at the expo- 
sition. While made with special reference to the 
department of manufacturers of the exposition it 
applies equally well to all departments. 

By a proclamation of the President of the United 
States the exposition will open in April, 1904, and 
close not later than December Ist of the same year. 
All nations have been invited, and are making 
arrangements to participate. The exposition, there- 
fore, will be international in character—an exhibition 
of arts, industries, manufactures and products of the 
soil, mine, forest and sea. It will occupy about 1,000 
acres of Forest Park, located about thirty minutes’ 
ride from the heart of the city of St. Louis, and the 
site will contain exhibition palaces ample and ade- 
quate to the great scope of the exposition. 

The admission price will be fifty (50) cents and the 
exposition will be open every day except Sunday. 
Exhibitors will have free admission to the grounds 
for the purpose of caring for their exhibits. 


From “ Napoleon Jackson: 
the Gentleman of the Plush 


; a Rocker” 
~ Fae j Copyright by 
=> , The Century Co., 1902 











No charge will be made for space allotted for ex- 
hibits, and in the discretion of the authorities power 
for operating machines and processes will be fur- 
nished gratuitously. The service of electricity 
steam, compressed air, power from shafting, gas and 
water will be provided. 

Each application for space should contain a sketch 
of the proposed installation, drawn on a scale of one 
quarter of an inch to the foot, and, if possible, the 
front elevation and general outline; and all decora- 
tions and designs must conform to the rules regula- 
ting the general schemes of color and perspectives. 
No construction will be allowed that obstructs the 
light or inconveniences other exhibitors, and no ex- 
hibit will be allowed of a dangerous or detrimental 
character, or that is incompatible with the object or 
decorum of the exposition, nor any patent medicines 
or nostrums whose ingredients are concealed. 

Permits for space will not be transferable, and will 
be confined to such exhibits as are specified thereon. 
Exhibitors must prepay all transportation charges 
and provide, at their own expense, all showcases, 
shelving, counters, etc., required for their exhibit. All 
counter shafting, steam pulleys, belting, etc., as well 
as compressed air, water and sewerage connections 


“must be paid for by the person applying for same. 


The installation of heavy articles requiring founda- 


‘tions may begin as soon as the progress on the con- 


struction of the buildings will permit. If no author- 
ized person is at hand to take charge of exhibits, a 
reasonable time after their arrival, they will be stored 
at the expense of the exhibitor. Exhibits cannot be 
removed in whole or in part before the close of the 
exposition, but must be taken away by March 1, 1905, 
or they will be considered as having been adandoned. 
The exposition will provide every possible protection 
for the exhibits, but it is not responsible for the prop- 
erty in any way whatsoever. It will also provide a 
storage warehouse for crates, boxes, barrels, etc., 
under a reasonable schedule of charges which the 
exhibitor has the option of making use of. 

The exposition will maintain an efficient police sys- 
tem and a corps of janitors. The latter will keep the 
roadways, paths and main aisles of the buildings clean 
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but the exhibitors will be held respon- 
sible for the cleanliness of their ex- 
hibit spaces. They may also provide, 
if they desire, special watchmen at 
their own expense. 





AIR BRUSH FOR ART WORK 





THE advance made in picture mak- 
ing the past few years owes much to 
the air brush brought out by L. 
Walkup, Rockford, Illinois, U. 5S. A. 
The part in which it has been adapted 
to an advantage can be seen in most 
every branch of the fin arts, from fin- 
ishing sketches, camera work, litho- 
graphic designing, monumental, ar- 
chitectural, half tone work and many 
branches of fancy work, using any 
liquid coloring, painting on any sur- 
face from gelatine to glass, on 
frabic from satin to velvet. It is plain to be seen how 
useful it is, as in every case it improves the work in 
clean soft effects and saves time as well. A better 
picture is made and in less time. 

One of the greatest advantages of the air brush is 
that the work will bear bad lighting with better grace 
than any other work known. For instance, the artist 
in working his picture under an upper left light, or 
whatever it may be, adapts everything to those con- 
ditions; he also has given stroke which predomi- 
nates, and thus the larger part of his work is on one 
side of the parchment tooth, while his light is playing 
more strongly upon one side of the tooth than the 
other. Asa result the picture does not do him justice 
if shown under any other light. The difference 
between brush and crayon work and that of air brush 
is briefly this: Instead of applying color with a side 
stroke, the artist will throw the color directly into the 
parchment with the air brush, and thus his work will 
be evenly divided on both sides of the parchment 
tooth; and after having completed a portrait exclu- 
sively with this instrument, it will show equally well 
under right or left light. 

Every artist appreciates how consoling it would be 
if he could feel that, no matter what light his pictures 
were exhibited under, they would show to advantage 
in spite of the bad judgment displayed by inexperi- 
enced agents of picture buyers. 

The art world realizes that the effects obtained with 
the air brush aid the artist materially in getting desir- 
able effects that are permanent, pleasing and much 
desired by the appreciative of the beautiful, also saves 
time, thereby enabling the artist to furnish the best 
artistic production in fine, clean work, with all the 
detail desired, at proper prices. 

The air brush is yet in its infancy. Its growth 
has been slow because of its novelty. Entering upon 
a field where never before has anything been success- 
fully substituted, for the old methods, some avoided 
it because of its novelty, or the fear that they would 
lose their individuality, and be termed machine work- 
ers by others of their profession. Thanks to the 
young artists who are growing up to-day to take the 
place of the old, they have looked into the modern 
method of picture-making, and have not found it 
wanting. They use the air brush, and are making 
pictures with a better finish and in less time than 
their predecessors ever dared to dream of. 








AMERICAN LITHOCRAPHY 





TueE large illustrated work on artistic lithography, 
begun by.the Gesellchaft fiir Vervielfaltigende Kunst 
of Vienna in 1895 has just been completed by the 
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publication of Part II., containing the chapter on the 
United States. The work is composite, each country 
being dealt with by an authority—as, Germany by 
R. Graul, France by H. Bouchot, England by H. W’ 
Singer. The late S. R. Koehler, the recognized ex- 
pert in the reproductive arts in this country, had been 
chosen to write the chapter on the United States. 
But death intervened, and the work fell to Frank 
Weitenkampf, curator of the print department of the 
New York Public Library. ; 

It is a little odd, perhaps, to hear that the first com- 
plete account of artistic lithography in our coun- 
try has been written in German by an American, and 
published in Austria. 

Though the article begins with the apologetic 
statement that it is commercial lithography which 
has naturally attained the greatest development in 
the United States, yet a very respectable measure of 
artistic achievement is certainly shown in what fdl- 
lows, and commercial lithography enlisted not a few 
artists of ability. As a medium for book illustration, 
the art had its day, and even in recent years we have 
seen such excellent work as Prang’s reproductions 
of the cetamic collection of the late W. T. Walters. 
As a means of purely artistic expression, an auto- 
graphic art, lithography has attracted the attention 
of various American artists from 1820 to the present. 
One need but recall the work of living artists such as 
Moran, Mary Cassatt, John S. Sargent, Joseph Pen- 
nell, Sterner, Ranger, Miélatz, and Lauber to show 
that the present record of facts gleaned while still 
available was worth while, and is of permanent 
interest. 





SOME HINTS ON THE PHOTOCRAPHY OF 
FLOWERS 





For many years past flowers of all kinds have 
formed favorite subjects of the artist in photography, 
and a vast number of beautiful pictures of them have 
been reproduced, says the Photographic Times 
These have not only appeared in the technical jour- 
nals devoted to the art, both at home and abroad, but 
likewise in many of the popular magazines and 
serials. Then again we find lovely examples and pho- 
tographs of them in works devoted to home decora- 
tion, and as illustrations to contributions from the 
pens of those interested in all manner of artistic 
designing, as for mural ornamentation, ceramic 
illumination, and in treatises on popular and scientific 
botany. 

When we come to study, then, the photographs of 
the class as a whole, we find them to naturally fall into 
these three several categories: First, we may have 
photographs of flowers that constitute typical art 
pictures pure and simple, such as handsome vases 
filled with cuttings of wild flowers or some elegant 
selections from the garden. In the next place they 
may be photographed with the view of assisting cer- 
tain artisans and decorators in their works, and for 
educational purposes. Thus they are arranged and 
photographed for suggestions in the making of 
friezes, or to fulfill other architectural demands, and 
to meet similar and kindred ends. Finally, and in the 
last place, flowers are now photographed to illustrate 
both popular and scientific works upon botany, or to 
meet the requirements of teachers in that science, 
either in the laboratory or in the lecture hall. In 
short, flowers in the main are photographed by 
artists and illustrators, by artisans and by the botan- 
ist. Sometimes the best pictures thus made of them 
by the artist or illustrator can also be used by the 
scientific botanist and prove useful in his work; and 
sometimes the flowers photographed by the botanist 
can also be brought into play by both the decorator 
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and the illustrator and student in art; and so it goes; 
any one of these three classes may often borrow of 
the work of either of the other two, and use their 
results to his or her own ends. 

There are a great many botanists in this country, 
both amateur and professional ones, and it is per- 
fectly safe to say that there is probably no exception 
to the rule that they are all interested in good photo- 
graphic pictures of flowers, especially of wild flowers, 
and where those photographs really teach something. 
They study the pictures of such subjects with avidity 
when they are made and published by the photog- 
raphers of the country, and often it is (but not nearly 
as often as it might be) that the botanist gathers 
some useful knowledge from these results. 

Unfortunately the scientific purposes, the pub- 
lished photographs of flowers reproduced from neg- 
atives made by a amateur photographers are often 
altogether too small to be of any practical use, or else 
the subjects selected are so well known as not to 


Amateur 
SEEN IN THE SHOPS 


There never has been such a run on trinkets sup- 
posed to bring luck to the possessor as in the past 
few years. While the jeweler is making an offering 
of lady bugs, the stationer is offering pigs and four- 
leaved clovers. Little things for paper weights or 
ornaments for the writing table are tiny pigs sitting 
in tiny pitchers, and from the back of the pntcher, 
raised above the small animal’s head, are three green 
four-leaved clovers. 

Another offering that the stationer makes is a 
paper clip, a four-leaved clover of large size, but not 
larger than the real leaf might grow, with a little red 
lady bug resting on the green. 

For other pigs and clover one can go to the de- 
partment store, and where the fancy napkin rings are 
to be found—and there are innumerable varieties of 
them—there is one with the decoration of a pig 
and a four-leaved clover. That costs only nineteen 














i Si rocoa 
i ail 


a WE 


iZ ees 2, ee ee 


: 
DS eae a8 or 

















THE CITY OF ST. LOUIS. 


excite the intcrest of the botanist, as had it been the 
blossoms and leaves of some less often seen plant or 
plants. 

When it is practicable, what the botanist needs is 
photographs either of entire plants, even including 
the roots, or the parts of plants and their seeds and 
fruits at various stages of their growth and decay. 
The larger growths, of course, as a whole, must be 
reduced to a convenient size in any case, but in a 
great many instances the entire plant may be photo- 
graphed natural size—say, for instance, upon a five 
by eight or five by seven plate. In making such pic- 
tures, as much of the structure or morphology of the 
plant must be exhibited as possible, and in the case 
of flowers the photographer should aim to produce 
a photograph that will show, from proper points of 
view, those details generally relied upon by the 
botanist in the matter of the identification of species. 





Some of the bath robes exhibited by a Broadway 
furnisher are gay in the extreme. Broad stripes of 
red and tan alternate with others of roses and tulips 
with a bewildering Oriental effect, and this, too, for 
the sterner sex, which is supposed to be above such 
frivolity. 
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cents. It would bring luck in a boarding house, 
where it would insure the napkin it guarded not be- 
ing confused with others. 

Christmas cards are out, and now is the time to 
make an early choice. 

One of the most attractive of the new calendars, 
which from its design is evidently intended to serve 
as a Christmas card as well, shows a fireplace with 
Santa Claus just arrived through the chimney. It is 
one of the deep calendars, with the mantlepiece in 
front, a row of blue plates decorating it, and around 
the sides calendar months. There are little doors 
at the front that, when opened, disclose the _fire- 
place an inch or two back and Santa Claus himself. 
There is one anachronism, for on the hearth a cat 
is lapping milk, though the clock hands point at 
12, and the familiar classic for the night before 
Christmas. declares positively that “not a creature 
was stirring.” 

Another bit of masculine vanity of vanities is the 
new French “Joinville” scarf of shaded green momie 
silk, which is so beautiful that. there is great danger 
of a+feminine invasion to annex them, to wear with 
the white basket shirt waist, that promises to remain 
popular. 








 lnlaaionn i bt TRE 





The Art 
HOW TO MAKE PICTURE FRAMES 





WITHOUT pictures a room can scarcely be said to 
be furnished ; and it often happens that pictures which 
would be a constant source of gratification if framed 
and hung, are left to decay in a portfolio, because of 
the cost which must be incurred if the frames cannot 
be made at home. We, therefore, propose to show 
in this article how frames may be made at a small out- 
lay; and as the work is light, and does not involve 
much expenditure or require many tools, we doubt 
not that it will find favor with the amateur. Before 
entering upon the details of frame-making, however, 
we will describe the most common moldings so as to 
enable the tyro to at once select the pattern which he 
miay think most suitable to the work in hand. Fig. 1 
is simple “ bead” molding, and is one of the most 
easily manufactured. Fig. 2 is an “ astragal,” and is 
simply a bead with a small square on each side of it; 
this also is very easily put together. Both of these 
moldings are suitable for engravings, and they may 
be obtained of various widths, from half an inch to an 
inch and a half. Fig. 3 is called an “ ogee;” this is 
made also of various widths, and sometimes it is 
enriched by inserting a smaller composition molding, 
which adds greatly to the beauty of the frame. Fig. 
4 is what is termed a “ back ogee,” and is rabbeted in 
the thickest part of the wood to receive the glass and 
the back board. This molding, of course, brings the 
picture forward very much, and it may often be used 
to advantage. Fig. 5 is called a “ flat,” and is mostly 
used in conjunction with the ogees, Figs. 3 and 4. 
Of course, there is almost an endless variety of mold- 
ings. and those we have shown are the most common 
and useful of them all. Having selected a molding 
suitable for the picture to be framed, the next thing 
will be to provide a mitre-box for cutting the molding 
at the required angle. This little piece of apparatus 
the amateur will have to construct for himself, unless 
he happens to be near a joiner’s shop, when a work- 
man will make him one at small cost. It is, however, 
so simple an affair that it can be made at home in a 
few minutes, and consists simply of a base board, A, 
Fig. 6, about six inches wide and an inch thick, upon 
which is screwed another slip of wood about three 
inches wide and about one and a half inches in thick- 
ness, as shown at B in the same figure. The upper 
portion, B, should be cut through with a fine saw, as 
shown in Fig. 7, exactly at an angle of forty-five 
degrees, and perfectly upright. The easiest way of 
obtaining this angle is to square over the upper por- 
tion of the mitre-block exactly equal to its width, and 
draw a line from corner to corner. Thus, if the upper 
slip, B, be exactly three inches wide, draw a line 
square across it at the center, A, Fig. 7. Now meas- 
ure accurately three inches on both sides of this, and 
square these over, as at B. If lines be now drawn 
from BB to C, they will be at an angle of forty-five 
with the line DD, which is that required for the mitre. 
The lines from BB to C should then be cut very care- 
fully with a fine saw, and the mitre-block or box will 
be ready for use. Besides this block, which is used 
for cutting the molding to the required angle, a mitre- 
shoot is wanted to enable the operator to plane the 
ends of the molding so as to ensure an accurate 
fitting of the parts. The mitre-shoot is made in a 
similar manner to the mitre-block, except that it 
should be at least three feet long, and instead of being 
cut through at B and C, two slips of wood about an 
inch in thickness should be screwed to the upper por- 
tion, as shown in Fig. 8. These must, of course, be 
fixed at the same angle as the mitre, that is forty-five 
degrees with the line A. These two pieces of appar- 
atus, and a fine tenon saw, with a rather long plane, 
such as a trying plane, and two or three bradawls 
and a hammer will comprise all the tools needed for 
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putting picture frames together; and when these are 
provided the work may be proceeded with. It will be, 
advisable for the tyro to select a molding of medium 
width upon which to comence the work, as both very 
large and very delicate ones are difficult of manage- 
ment to inexperienced persons. An ordinary ogee 
of about an inch and a half in width will be a very 
suitable size to experiment upon. The first thing will, 
be to determine the size of the frame, which will, 
of course, be fixed by that of the picture, and will be 
between the rabbets of the molding. The length of 
each part should then be measured, and marked on 
the molding, and the four lengths cut by means of the 
mitre-block. The moldings should be held firmly 
against the upper part of the block with one hand, 
and the saw inserted in the cut of the mitre-box, when 
it can easily be cut to the required angle. When the 
four sides of the frame are thus cut off, the mitré- 
shoot should be placed upon the bench, and, if pos- 
sible, fixed. Each mitre should then be planed by 
holding the back of the molding firmly against the 
slips on the upper portion of the mitre-shoot, and 
moving the plane which must, of course, be worked 
on its side. The iron of the plane must be exceed- 
ingly sharp, and set so as to take off a very fine, thin 
shaving. When all the mitres are thus prepared, the 
frame may be put together. The best plan of effect- 
ing this is to brad four slips upon the bench or a flat 
board, so as just to enclose the outside of the frame. 
The parts may then be fitted together, and if all the 
mitres fit, which they will be sure to do if they have 
been properly prepared as above described, a little 
glue should be carefully brushed over the mitred parts 
of the molding, taking care not to allow any to rise 
over the surface, and all the parts firmly pressed 
together and allowed to rest until the glue becomes 
set; of course, enclosing the entire frame with the 
slips above-mentioned. A small slip of paper should 
be placed under each mitre to secure any glue which 
may be squeezed out of the joints, or the frame will 
become attached to the bench; and the joints will 
probably be broken in the attempt to remove it. For 
a frame of any ordinary size the gluing, if properly 
done, will suffice to hold it together; but in the case 
of large or very heavy ones some additional security 
may be needed. Many persons brad the angles 
together; but this is at best a clumsy method, and 
should never be adopted except in extreme cases. A 
far better plan is to make a cut in the angle of the 
frame, somewhat obliquely as shown in Fig. 9, with a 
sharp saw, and insert in it a slip of thin wood which 
has been well glued. This should be gently tapped 
into its place with a light hammer, and when the glue 
is dry the ends should be trimmed off with a sharp 
chisel. It will be as well to do this before the frame 
is removed from the clamp upon the bench, and it 
will be found to be ample security even in the largest 
frames the amateur is likely to construct. The frame 
being thus put together, any glue which may have 
been pressed into the angles may be removed with 
a chisel, when :t will be ready for gluing. There are 
three kinds of glass which are suitable for glazing 
pictures. These are patent plate, flatted crown, and 
picture sheet, which latter is merely the selected slabs 
of ordinary window glass. As a general rule, flatted 
crown will answer every purpose, and it is this which 
we should recommend to the tyro, as patent plate is 
very expensive, and sheet glass is often so wavy as 
to spoil the effect of the picture placed beneath it. 
When the glass is cut into the frame, a slip of paper 
should be glued or pasted round it and to the frame, 
so as to exclude the dust. The back-board having 
been cut in to fit the rabbet as nearly as possible, and 
planed on each side, the picture may be inserted in 
its place, and the back secured to the frame by 
means of small brads, when the whole should be cov- 
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ered with paper pasted to the back-board and to the 
frame, so as to exclude all dust and dirt. In the case 
of frames for engravings of small size, the simple 
molding will. generally be sufficient; but where the 
picture is large, or the frame is made of fancy wood, 
and not golt, a gilded flat, similar to that shown in 
Fig. 5, is usually placed inside the other molding. 
This inner molding should be fitted into the outer 
frame, which must, of course, be made larger by the 
width of the flat. The mitreing must be effected pre- 
cisely as in the case of the outer part of the frame, 
and it is a very good plan to place this flat inside 
the glass, which will protect it from injury. When 
this is dene, however, the print must be stretched 
on a slight frame of wood to keep it flat, as it will not 
be pressed by the back-board into immediate contact 
with the glass. 

We think these instructions will enable the house- 
hold mechanic to construct picture frames with ease. 
The chief thing will be to get the apparatus for cut- 
ting the mitres perfectly true, and if this is once done 
the frames must fit at the angles, and may be easily 
put together. This is absolutely necessary to ensure 
success, and this is one reason for describing it so 
minutely. In making picture frames there should be 
no fitting. Each part should be cut so accurately as 
to ensure its going well together with the other parts: 
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constructed are allowed to run past the outer angles, 
so as to form a kind of cross. In constructing a 
frame of this sort, the first thing will be to cut out 
and plane, perfectly straight and square, four pieces 
of wood of the required length, taking care to allow 
for the projecting ends. 

When this is done, the size of the picture should 
be set out, and marked both on the end and side 
pieces ; and beyond the line showing the size of the 
picture, the thickness of the wood should be indicated 
exactly by another line. The wood should now be 
marked at half-way through its depth by means of a 
gauge. These pieces should then be fitted together 
by cutting through the cross-lines, AA, with a very 
sharp sash-saw, down to the gauge line, BB, and the 
intervening wood cut out with a sharp chisel, of 
course taking care to so cut one piece from the back, 
and the other from the front, that they may fit one 
into the other. (See Fig. 10.) When all the parts 
are thus prepared, they may be fitted together; but 
they should not be driven tightly down until after the 
rabbeting has been effected. 

Of course, this rabbeting cannot be done with a 
plane in the ordinary way, on account of the project- 
ing ends, which should be left solid. The best pian, 
therefore is, to gauge round the inside of the frame 
where the rabbet is required, to the requisite depth 
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and if this be not done at once, it cannot be done well 
at all. There are many kinds of molding which may 
be procured in lengths at a cheap rate, and which are 
mostly of German manufacture. Some of these are 
veneered with rosewood, maple, or other fancy 
woods, and some are what is termed gilt. The Ger- 
man “ gilding,” however, is not gilding.properly so 
called, which consists in covering the molding with 
gold, in some form. The imported molding is cov- 
ered with a white metal, and varnished with a yellow 
varnish, to give it the requisite color. This plan has 
some advantages. The frames may be washed when 
dirty, a course which cannot be adopted in the case 
of a properly gilt frame. On the other hand, how- 
ever, the color is not so good as in the case of real 
gilding,and whenever the varnish becomes chipped or 
scratched the alloy beneath it turns black. The great- 
est care should, therefore, be exercised in handling 
molding of this sort, lest the varnish be damaged. As 
a general rule, a flat will not be required when a 
gilt molding is used, but it is nearly always needed 
for frames of dark or fancy woods. 

Besides the ordinary frames, such as we have de- 
scribed above, there is one other variety which is 
very popular, and is well suited for some subjects. 
This style of frame is known as the Oxford, and its 
peculiarity is that the ends of the wood of which it is 
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with a cutting-gauge, and remove the wood with a 
very sharp chisel, exercising the greatest care in 
order not to damage the front edge, which is to 
receive the glass. If the outer edges are to be 
bevelled, this should now be done by means of a 
sharp spokeshave, taking care to work with the grain 
of the wood, so as not to split or roughen it. The 
frame will now be ready for putting together. The 
best plan for the amateur will be to cut the back- 
board perfectly square to fit into the rabbet, and, hav- 
ing placed a little glue in each part of the joints, to 
tap the parts tightly together, and leave the whole 
until the glue is set, when it will be found perfectly 
firm and-very strong. 

This sort of frame may be constructed of oak, or 
pitch pine, stained, and as it can be made with the 
aid of so few tools, and those of so simple a character, 
it is one which at once commends itself to the 
amateur mechanic. 

In conclusion we would remak that, for small pic- 
tures or engravings, it is far better to use a neat, 
narrow molding than one of elaborate pattern. In 
all cases the frame of a picture should simply hold 
a subordinate position, and should not for a moment 
attract attention from the picture which it contains, 
and this cannot be the case if it be heavy, large, or of 
a staring pattern. 
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EXHIBITIONS 


Joun W. Beatty, director of fine arts at the Car- 
negie Institute, Pittsburg, has arranged a noteworthy 
loan exhibition of pictures, instead of the usual inter- 
national show of current work. . It was opened the 
first week in November with a reception, and ad- 
dresses by Whitelaw Reid, Richard Watson Gilder 
and, perhaps, Joseph Jefferson. 

The exhibition numbered 155 paintings, repre- 
senting eighty different artists, and collectors all 
over the eastern part of the country have contributed. 

A few American and many foreigners, contempo- 
rary or early men, are in the list of artists, the Amer- 
ican names including Alexander, Brush, Chase, In- 
ness, Homer Martin, Whistler and Wyant. The 
foreigners represented are: 

L. Alma ‘ladema, Nicholas Maas, Giovanni Bol- 
dini, Edouard Manet, Rosa Bonheur, Jacob Maris, 
Jules Breton, Anton Mauve, J. C. Cazin, Gabricl 
Max, John Constable, J. L. E. Meissonier, J. B. C. 
Corot, Louis Mettling, Charles Cottet, Meyer von 
Bremen, Thomas Couture, Sir J. E. Millais, P. A. J. 
Dagnan, Bouveret, Jean F. Millet, Claude Monet, C. 
I. Daubigny, Adolphe Monticelli, A. G. Decamps, H. 
de Munkacsy, H. G. E. Degas, B. E. Murillo, Eugene 
Delacroix, A. de Neuville, N. V. Diaz, John Opie, Jules 
Dupre, Alberto Pasini, Mariano Fortuny, Sir H. 
Raeburn, Eugene Fromentin, Rembrandt, Thos. 
Gainsborough, Sir J. Reynolds, J. L. Gerome, Theo- 
dule, Ribot, Frans Hals, George Romney, Henri 
Harpignies, Toby E. Rosenthal, J. J. Henner, Theo- 
dore Rousseau, M. Hobbema, F. Roybet, Wm. Ho- 
garth, Peter Paul Rubens, John Hoppner, J. Van 
Ruydael, Eugene Isabey, Adolphe Schreyer, Josef 
Israels, John M. Swan, C. E. Jacque, Gerard Ter 
Borch, Sir G. Kneller, Constant Troyon, Sir T. Law- 
rence, J. M. W. Turner, Franz von Lenbach, Sir A. 
Van Dyck, Henri Lerolle, Sir David Wilkie, Leon 
Lhermitte, Felix Ziem. 

The loan collection will remain on view until Janu- 
ary ist. One of the heaviest items of expense con- 
nected, with the show will be insurance premiums. 
The total value of the policies on the pictures is said 
to be over $2,000,000. The largest single policy is 
said to have been placed on Corot’s “ Evening: 
Antique Dance,” loaned by the estate of Jay Gould 
and valued at $75,000. 
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THE Pennsylvania Academy of Fine Arts will open 
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its seventy-second annual exhibition on January 19, 
1903, and close it February 28. Original works not 
before shown in Philadelphia, in any medium com- 
ing within the scope of the term fine arts, will be 
placed on view, if submitted at the gallery by Decem- 
ber 31, and thereafter passed by the following jury: 

Painting —J. McLure Hamilton, chairman; 
Thomas Eakins, Thomas P. Anshutz, Colin C. 
Cooper, Robert Henri, J. Alden Weir, W. Sargeant 
Kendall, Childe Hassam, Louis Paul Dresser, Frank 
W. Benson, Wilton Lockwood, Philip L. Hale. 

Sculpture.—Charles Grafly, F. Edwin Elwell, Cyrus 
E, Dallin. 

The Hanging Committee will consist of J. McLure 
Hamilton, }. Alden Weir, and Colin C. Cooper. In 
Paris, Alexander Harrison, S. Seymour Thomas, and 
Walter Gay will be the jury to select American pic- 
tures. ‘ 

The Academy. jury will award for the first time 
this year the Jennie Sesnan prize, a gold medal en- 
dowed by Miss Elizabeth W. Roberts, for the best 
landscape in the exhibition. 

The gold medal of the Pennsylvania Academy of the 
Fine Arts is awarded at the discretion of the board 
of directors, in recognition of high achievement in 
their profession, to American painters and sculptors 
who may be exhibitors at the academy or repre- 
sented in the permanent collection, or who for emi- 
nent services in the cause of art or to the academy 
have merited the distinction. 

The Temple Trust Fund, created by the late Joseph 
E. Temple, yields an annual income of eighteen hun- 
dred dollars for the purchase of works of art at the 
discretion of the directors of the academy; and for 
the issue of medals of artists. The competition is 
open only to American artists. A gold medal will be 
awarded by the painters’ jury of selection for the best 
picture painted in oil without regard to subject, pro- 
vided the pictures offered in competition are con- 
sidered by the jury to be of sufficient merit. 

The Walter Lippincott Prize of three Hundred 
dollars, with an option on the part of the founder to 
purchase the chosen painting, will be awarded for the 
tenth time. The conditions governing the award for 
this exhibition are that the picture selected shall be, 
all its qualities considered, the best figure painting in 
oil by an American citizen, and that Mr. Lippincott 
shall have the option, for one week after the an- 
nouncement of the award, of purchasing the chosen 
painting at the price named by the artist in the mem- 
orandum of entry. The prize will be awarded by such 
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jury as the academy may designate for the award of 
prizes; but the jury will have the right to withhold 
the award if in its judgment the pictures offered are 
not of sufficient merit. 

The Mary Smith prize of one hundred dollars, 
founded by the late Russell Smith, will this year be 
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painting. The same artist may not receive the prize 
twice in succession, and not more than twice in all. 

The selection of exhibits is committed to the fol- 
lowing jury of selection, whose judgment will be final. 
No work admitted can be removed during the exhib- 
ition, and all works must remain as placed. 


PAINTING IN WATER COLOR, BY A. M. ROBINSON, 


awarded by the Exhibition Committee for the twenty- 
will be awarded “ to the painter of the best painting 
(not excluding portraits) in oil or water colors exhib- 
ited at the academy, painted by a woman artist, resi- 
dent in Philadelphia, for qualities ranking as follows: 
First, originality of subject ; second, beauty of design 
or drawing; third, color and effect, and lastly, exe- 
fifth time. According to the modified terms, the prize 
cution.”. The Academy will have no claim on the 


Tue thirteenth annual exhibition of the New York 
Water Color Club will be held at the galleries of the 
American Fine Arts Society, 215 West Fifty-seventh 
street, New York. Exhibition opens to the public 
Saturday, November 22d. Closes about December 
14th. No collection will be made by the club; pictures 
will be received at the galleries on Monday and Tues- 
day, ad 10th and 11th, from to A. M. to 
ars ‘ 
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Original water colors and pastels never before 
publicly exhibited in New York City will be received. 
Miniatures will not be accepted in groups, but must 
be framed separately. 

The club makes no specific rules about frames, but 
contributors are advised against unusual, odd and 
conspicuous frames, and when shadow boxes are used 
they should be unobstrusive, of light color, fitting 


closely to the frame, and not lined with any colored 
material. All works intended for exhibition will be at 
the risk of owners. Each painting must have one of 
the enclosed cards, properly filled out, attached to the 
back. Extra cards can be had by sending a stamp to 
Miss S. M. Richardson, 215 West Fifty-seventh 
street. All pictures without exception will be sub- 
mitted to the jury, and its judgment will be final. 
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Fifteen per cent. commission will be charged on 
sales. No accepted work can be removed until the 
close of the exhibition, and all work must remain as 
placed by the hanging committee. In all cases where 
remittance is to be made to other than the artist, a 
written order to that effect must be presented to the 
secretary at the opening of the exhibition. 

Works in packing cases must be consigned to some 


agent. The folowing firms attend to such business: 
Artists’ Packing and Shipping Company, 139 West 
Fifty-fourth street; W. S. Budworth & Son, 424 
West Fifty-second street; Beers Bros., 1264 Broad- 
way; Wm. Schill, 83-85 University place; George F. 
Of, 66 East Eighth street ; J. Bohne, 36 West Twenty- 
eighth street ; G. W. Selleck & Son, 131 West Seven- 
teenth street. 
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Rejected pictures not removed by 5 P. M., Novem- 
ber iyth, cannot be delivered before the close of the 
exhibinon. All pictures not removed by 5 P. M., 
December 17th, will be stored with the Artists’ 
Packing and Shipping Company at the risk and ex- 
pense ot the owner. 

Henry B. Snell, president; Wm. J. Whittemore, 
secretary, 215 West rittyseventh street. 

The jury ot selection is composed of the following 
artists: 

Walter Clark, Mrs.. C. B. Coman, Mrs. Emma 
Lampert Cooper, Chas. C. Curran, Ben Foster, 
Childe Hassam, Miss K. M. Huger, Bancel La 
Farge, Chas. Austin Needham, Edward Potthast, 
Mrs. Florence Francis Snell, Irving R. Wiles. 

ok % %* 


THERE was on view at Pratt Institute, Brooklyn 
until November 8, 100 original drawings by masters 
of the fifteenth, sixteenth, and seventeenth cen- 
turies, known as the Nahl collection, lent by William 
C. Paul, of this city. 

The drawings composing the exhibition form part 
of the valuable collection of original paintings, 
sketches, drawings, and prints known as the Nahl 
Collection. The history of the Nahl family records 
no less than five generations of artists and sculptors, 
beginning with Mathias Nahl, who was designer and 
wood-engraver to the Margrave of Ansbach, Swit- 
zerland, in the early part of the seventeenth century. 
His son was a sculptor for the Royal House of Ber- 
lin; and his grandson, John Augustus Nahl, received 
very important commissions for the decoration of 
public buildings, royal residences and monuments in 
Berlin, Strasburg, Cassel, Bern and other places. 
Samuel Nahl, son of John Augustus Nahl, became 
sculptor of eminence ; his work consisting principally 
of marble statues for public buildings and parks in 
the city of Cassel. His brother, John Augustus, Jr., 
an intimate friend of Goethe and Schiller, was a 
painter of considerable merit. The greater number 
of his works are in the gallery of the Museum of 
Weimar, some are in the royal gallery of Cassel, and 
others are in private collections in London. 

John Wilhelm Nahl, born in 1803, the son of John 
Augustus, Jr., joined the academy at Paris, copying 
from the old masters and studying their peculiari- 
ties, which gave him a thorough knowledge of the 
different schools and established his reputation as an 
art expert. The collection of paintings, engravings, 
and original drawings handed down to him from his 
grandfather, John Augustus Nahl (who purchased 
nearly every genuine painting that was offered him, 
and often at fabulous prices), made the collection 
more complete. His collection of paintings was his 
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hobby, and be became widely known as an expera 
and connoisseur. His impartial opinion was taken as 
a guide, and he was frequently consulted by the Ger- 
man as well as by the Belgian government in the 
event of purchases for the royal galleries. It was 
accepted as a sufficient guarantee of its genuineness 
that a painting or print came from the private gal- 
lery of Prof. John Wilhelm Nahl. 
ok a a 

THE annual exhibition of the Pennsylvania Society 
of Miniature Painters opened in the Craig, Evans 
& Harris Galleries, No. 1604 Chestnut street, Phila- 
delphia, the first week in November, and remained 
open.until November 15, inclusive. A private view 
ot the exhibition was given yesterday afternoon, and 
this. was made something of a social function, as 
most of the exhibitors are women prominent in the 
society life of the Quaker City. New Yorkers will 
be particularly interested in this display, as it in- 
cludes the remarkable collection of miniatures oi 
famous New York beauties of the last twenty-five 
years owned by Mr. Peter Marie, and loaned by him. 
his is the first time these miniatures have ever been 
publicly shown., They were all executed at Mr. 
Marie’s expense by some of the best miniaturists of 
the country, of course with the consent of the orig- 
inals. The fashion of having one’s miniature, as well 
as one’s portrait, is rapidly growing in America, as is 
evidenced by the fact that new societies of miniature 
painters are constantly being formed, and their ex- 
hibitions each year grow larger and become more 
important and interesting. This little display in Phil- 
adelphia is well worth the journey to see. 

” cs * 


The School of Architecture of Columbia Univer- 
sity gave an exhibition of the work of its under- 
graduate and graduate members in the galleries of 
the Fine Art Society, in West Fifty-seventh. street, 
from November 3 to November 8, inclusive. The 
work of the graduates was shown in the Vander- 
bilt gallery, and included decorative ~ work, 
sketches, drawings, projects, and designs. The 
group system was followed, each individual exhib- 
itor having his work hung together, regardless of its 
character. The work of the present students of the 
school was shown in the South Gallery. The 
exhibition was to have been held last May, but was 
postponed owing to the illness of Professor William 
R. Ware, the founder and present head of the school. 
A testimonial dinner to Professor Ware was given 
during the progress of the exhibition in the galleries 
by the alumni. The School of Architecture at Colum- 
bia has been combined with the Department of Music 
to form the School of Fine Arts of the University. 
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TueE first exhibition of the 
Central New York Society of 
Artists will be held in the gal- 
lery of the Syracuse Museum 
ot Fine Arts during the 
month of November, 1902. 

Upon the invitation of Pro- 
fessor George F. Comtort, di- 
rector of the Syracuse Mu- 
seum of Fine Arts, a number 
of artists residing in the cen- 
tral portion of New York 
State met in the gallery of 
this museum, May, I1gol, to 
consider the formation of a 
society, for the purpose oO! 
holding exhibitions of works 
of art produced in this region. 
At this meeting a committee 
upon which was subsequent 
adopted, in accordance with 
which were elected the fol- 
lowing officers of the society: 
Roswell D. Hill, Syracuse. N. 
N., president ; Hiram S. Gut- 
sell, Ithaca, N. Y., first vice- 
president ; A. W. Moore, Ro- 
chester, N. Y., second vice- 
president; R. Frank Dallas, 
Syracuse, N. Y., treasurer; 
W. Castle Keith, Syracuse, 
N. Y., secretary. 

The proffer. by Director 
Comfort of the use of the gal- 
lery of the Syracuse Museum 
of Fine Arts for the first ex- 
hibition of this society dur- 
ing the month of November, 
1902, was ‘accepted with 
thanks. To conduct this ex- 
4 hibition the following com- 
mittees were appointed (the 
president of the society being 
an additional ex-officio mem- 
ber of all committees) : 

Committee of Finance and Arrangements.—R. 
#tank Dallas, Syracuse, N. Y., chairman; Frank A. 
Barney, Auburn, N. Y., and Fernando A. Carter, 
Syracuse, N. Y. 

Jury of Selection and Hanging Committee.— 
George W. King, Utica, N. Y., chairman; Frank A. 
Barney, Auburn, N. Y.; James A. Cantwell, Syracuse, 
N. Y.; Hiram S. Gutsell, Ithaca, N. Y.; W. Castle 
Keith, Syracuse, N. Y.; G. Albert Knapp, Syracuse, 

N. Y.; George K. Knapp, Syracuse, N. Y.; A. W. 
Moore, Rochester, N. Y., and Jeanette Scott, Syra- 
cuse, N. Y. 





* * * 


Tue Art Academy of Cincinnati offers exceptional 
opportunities for the study of drawing, painting, 
inodeling, wood carving and china painting, whether 
for the beginner or the most advanced student from 
life. As classes are in session during the whole day 
and in the evenings, pupils can arrange hours to suit 
the time at their command. 

Pupils attending the schools of Cincinnati can 
arrange for instruction at the Art Academy without 
interfering with their regular school work as follows: 

Drawing and painting, 1.30 to 4:30 P. M. two days 
a week, and 8.45 A. M. to 12.45 P. M. Saturdays. 
Drawing from objects and painting in water colors. 

Drawing and painting from the figure.—for ad- 
vanced students, 2 to 4'P. M., five afternoons. 

Wood carving, 12.30 to 4.30 P. M., three days a 
week. 
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China painting, 1.30to 4.30 P. M.,twice a week, and 
Saturdays 8.45 A. M. to 12.45 P. M. 

Decorative design, one afternoon a week. 

There are also night classes. 

The school being endowed, the tuition fees are very 
low. 

For circulars and other information address J. H. 
Gest, Director. 

* x * 

Mr. Geo. F. Or, the well-known picture framer, 
has removed to 3 East Twenty-eighth street, near 
Fifth avenue. 





THE FOUR-TRACK NEWS 





A. Sketch by George H. Daniels is the Gem of the 
October Number. 

Readers of all interests and of all tasts in nature 
and literature must be well pleased with the choice to 
be made from the goodly number and variety of sub- 
jects treated of and illustrated in the October number 
of The Four-Track News the excellent literary pro- 
duction of the Passenger Department of the New 
York Central & Hudson River Railroad, and under 
the direction of General Passenger Agent George H. 
Daniels. 

But nothing in the admirable array of contributions 
to this October Four-Track News carries with it 
more of the spirit of human interest and grace of 
expression than an article by Mr. Daniels himself 
entitled, ““ Down the St. Lawrence and Up the Sague- 
nay.” The sweet little pictures scattered through it 
are suggestive of the great number of others that 
come to the mind’s eye of all people who have made 
this enchanting trip; and we think it would be diffi- 
cult to find any one of them having a sense of “ the 
fitness of things,” who would not say that the beau- 
ties of the entire route and the delightful experiences 
it makes possible, have found a fully and charming 
picturing in the pen of General Passenger Agent 
Daniels. 





The late Lord Cheylesmore, whose bequests to 
the National Gallery and to the British Museum have 
just been announced, was very proud of his collec- 
tion of English mezzotint portraits, which was both 
larger and more important than that of any other 
collector. His manor of Cheylesmore, near Coven- 
try, was formerly one of the possessions of Edward 
the Black Prince. 

ok * * 

One of the most exquisite chiffon robes shown 
this season has a rose pattern arranged in length- 
wise strips upon the skirt. The flowers are all full 
of pink-shaded silk, joined by spangled vines. At 
intervals all over the rest of the surface are strewn 
clusters of rose and silver paillettes to represent dew- 
drops. The sleeves are finished with a ruffle at the 
elbow, and the waist is decorated elaborately with 
roses and spangles to match. Like all robes, it is 
1eady to wear, with perhaps on haur’s sewing, pro- 
viding one has a suitable underslip of silk in the 
same or contrasting color. 

4-2 


Any dolly that has not yet bought her winter hat 
can find a full and unbroken assortment at the “mil- 
linery store” in the toy department of a large firm, 
which has outdone all its former importations this 
year. A very attentive saleswoman stands ready to 
attend her before a glass case filled with bonnets of 
all colors of the rainbow. Below are boxes labeled 
“plush,” green velvet,” “sattin ribbons,” and two 
French mirrors on either side will aid her in making 
the selections. | l 
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SIMPLE SUGGESTION FOR THE CORNER OF A DRAWING-ROOM. 
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A NEW MOVEMENT IN CHINA PAINTING 


ANNOUNCEMENT.—There are many china deco- 
rators who are interested in the new movement in art 
education, and who wish to do something toward 
acquiring a knowledge of the fundamental principles 
of fine art which may be applied to ceramics. 

It has been felt by all who have given the matter 
any thought that the reason why our work has not 
achieved recognition from the art world is because 
we have ignored the principles which govern other 
branches of art and handicraft, and have allowed a 
great gulf to separate us from other crafts and 
craftsmen, thus denying ourselves the influence and 
inspiration which we might derive from acquaint- 
ance and intercourse with them. 

China decoration is usually undertaken with little 
or no previous training in art, and being thus with- 
out a foundation, which would develop creative and 
original work, many decorators are dependent upon 
copying the work of the well-known teachers. What 
we lack is power of appreciation. We see good 
things but they do not appeal to us because love of 
the beautiful grows only out of knowledge and un- 
derstanding. A growing comprehension is gained 
only by much association with art or by intelligent 
and systematic study of the principles underlying 
it. For several years I have been devoting much of 
my time to the study of art under William M. Chase, 
and more recently under Arthur W. Dow, and feel 
that this has perhaps given me a clearer vision of that 
which china decorators need to gain independence 
and creative ability. To this end, a few students 
living out of town are going to work out a plan of 
study with me this winter with the intention of later 
applying the newly acquired ability to not only over- 
glaze decoration, but to a broader field of ceramics 
as well—the many phases of pottery-making. 

This course iof study was originally intended 
only for my regular in-town pupils, but a few out-of- 
town friends asked if they might also join in the work 
and send the results by mail for criticism. This sug- 
gested the “Correspondence Class.” Every two 
weeks a problem involving the study of a certain 
principle—which will help us in our ceramic design- 
ing—will be worked out by each member of the 
class and the results mailed to me. I will criticise 
and return same, accompanied by suggestions and 
hints which I hope may prove helpful, and when pos- 
sible I will send reproductions of designs and pic- 
tures which illustrate the principle under considera- 
tion. It has been my intention to arrange the price 
of the course, so that no one who desires to take it 
need be prevented by the expense. Thus the tuition 
has been fixed at $10.00 for three months, payable 
in advance. The first problem, with suggestions, etc., 
is ready for mailing now, and those desiring to join 








the class should notify me as soon as possible. *Ad- 
dress, Marshal Fry, 36 West Twenty-fourth street, 
New York City. 


* * 


A most interesting place to visit is the establish- 
ment of Mr. L. Cooley, 38 Tennyson street, Boston, 
Mass. 

It is a four-story building, occupied solely by Mr. 
Cooley, who has been in the business since 1865. The 
basement is reserved exclusively for the firing of the 
china, and where there are four large kilns. The 
upper floors are the storerooms for the enormous 
stock of china, whilst the lower floors are devoted 
to the packing, shipping, work rooms, exhibition 
rooms, and general offices. The third floor is given 
over to the preparation of the Cooley famous gold 
bronzes, etc., which Mr. Cooley does entirely alone. 
He also always attends personally to the banding of 
the china with the rich colors which are his specialty. 
It is safe to say that Mr. Cooley carries the largest 
assortment of white china in the country, there being 
over 5,000 different shapes to select from. He finds 
that this season there is a tremendous demand for 
buttons, studs, brooches, belt buckles, steins, and 
whiskey jugs; whilst claret pitchers, and claret cups, 
in china, are quite superseding the old time glass 
ones that were so long the vogue. There is an excep- 
tionally large assortment of vases suitable for deco- 
rating with conventional designs that are all the 
rage at present. Amongst the finished pieces dis- 
played a beautiful dinner service of maroon and gold 
was decorated with a lace pattern, with monogram in 
gold in the center; it was exceedingly well painted, 
and very rich in coloring. 

Mr. Cooley makes a specialty of the matching of 
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old pieces, or broken toilet or table ware; for in- 
stance, a set of old printed ware having several of 
the pieces broken was so cleverly matched in hand- 
painted work as to defy detection. Real hand-painted 
pieces can invariably be perfectly duplicated. A lady 
recently came to Mr. Cooley in great distress, bring- 
ing with her a teapot of the Eighteenth Century 
which had its spout broken. Mr. Cooley had the 
spout ground down, refashioned, and tinted in color 
to harmonize with the rest of the design; and the 
writer had the pleasure of seeing what an admirable 
job had been made of it. Mr. Cooley carries a full 
line of colors, brushes, and all the requisites for 
china painting. 





LUSTRES 


Lustres have for ages been recognized as having 
artistic qualities for china decoration. The tiles of 
the Alhambra were exquisitely ornamented with 
lustres, and the beautiful radiating quality accorded 
well with the mystical romance of the surroundings. 
The hues are soft and sparkling, blending and reflect- 
ing harmoniously. The artistic quality of lustre dec- 
oration is brought out by combination and contrast. 
They are best when combined with dull gold or 
bronze, green gold, silver or with some other metal, 
or when combined with unfluxed coloring (matt 
color). Being so brilliant and glittering in glaze, 
they should be used in contrast with duller surfaces. 

Our object in decorating with these marvelous opal 
tints is not to make our china look like glass, or like 


a metal. We do not try to make believe it is any- / 
thing but china, but try to make our china very | 


lovely in color, and withal dainty. Avoid using 
lustres in large quantity, for, like the over-abundance 
of jewels, the brilliancy seems tawdry if used to ex- 
cess. Lustres have a radiant, jewel transparency, 
seeming too precious to be used in quantity; a little 
gaudy, perhaps, if not contrasted with color, but verv 
elegant if used sparingly and carefully finished with 
gold. As jewels need to be fittingly set to bring out 
their truest beauties, so with lustres. They seem 
cheap if in great quantity without proper surround- 
ings. They are appropriate for borders, panels, and 
on small surfaces in solid color. Curved and twisted 
china shapes are the best for lustres, for they show 
to greater advantage the beautiful opalescent color- 
ing. Lustres are very brilliant in glaze, and give ac- 
cidental and often startling effects. Fine paste work 
enhances them, and gives an appropriate finish. 
Great interest is being shown among the amateurs in 
getting these lustrous qualities, and the lustres are 
being successfully handled. Experiments are quickly 
developing new treatments. 

All lustre colors, from delicate green 'to black, come 
in chemical preparations that look almost the same 
tone of creamy yellow. The opening of the kiln 
proves the magic worked by the heat, bringing out 
of the innocent-looking oils the greatest delicacy and 
depth of coloring—pinks, iridescent steel blues, rich 
and waterv greens, ruby and loyely. shell effects of 
preens and pinks. Thev glaze at a moderate tem- 
perature, but are best fired strong.. Color may be 
painted into lustre, and gold may be painted on un- 
fired or fired lustre. In some magnificent French 
decorations lustres are used for the body color of 
vases, except for a panel or figure painting. Sévres 
has fine pieces in this stvle. Sometimes the lustres 
are variously ornamented all over with gold designs. 
Others have only the neck and base of vases of lustre. 
Edges of plates are bordered from one to two inches, 
and finished with gold and paste. 

You may shrug your shoulders and say you do not 
like lustres if you have seen only some of the work 
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done without taste, sputtered and carelessly finished, 
fired so badly that perhaps it rubs off. But if you 
have seen a piece that is really decorated, where there 
is an idea carried out in lustres and colors, and the 
values enhanced by gold, or where lustres make the 
curved shape of the china more beautiful, you will 
feel that they have a firm standing among the mate- 
rials used for decorating china. 

SILVER LUSTRE, painted heavily, gives a solid 
ground resembling silver metal. In old Colonial 
times, china and earthenware tea services were cov- 
ered with silver lustre to imitate solid silver or silver 
plate, and the pieces that have survived the wear and 
tear, or the breakage of years, are indeed now worth 
their weight in silver, as curiosities and relics. They 
were made in England, the china dipped in silver 
lustre, and fired. Rather a cheap ware, by candle 
light they may have looked a bit like silver, but they 
were “ make-believes,” pieces that we may cherish 
because they are old, but that we do not seek to 
imitate. 





Our use for silver lustre is to combine it in de- 
signs—so that we may get a silver effect that does not 
tarnish. Silver lustre does not oxidize as does the 
metal. On white china it has a very high glaze, al- 
most like looking-glass, and needs effective contrast. 
Gold paste work is beautiful with this as a back- 
ground. Silver is an opaque lustre, the only opaque 
lustre, when fired light. By repeated and stronger 
firings it becomes whiter and less opaque. When 
fired heavily or often, it loses its reflecting quality, 
and becomes milky in tone and dull. It gets a fine 
frosted quality when painted over fired color, and may 
be used thick enough to entirely conceal the color. 
Often I paint color on first, and fire it, that this effect 
may be secured. China that has been spoiled by irre- 
gular grounding, or back-grounds of color that have 
not been a success, may be covered with silver lustre. 
Take into consideration, however, how such pieces 
are to be finished, for it will not do to leave the silver 
frosted effect plain. It will need raised gold work, or 
enamels over, in some design, to give finish to the 
work. The frosted effect is lovely in combination 
with violet or with blue. All other lustres are trars- 
parent. 
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A Feast oF Goop Tuincs, St. Nicholas 
in 1903 promises to go far bevind past 
successes. Professor John Bach McMas- 
ter recently wrote to the editors of St. 
Nicholas: “ Thank you very heartily for 
the pleasure and profit St. Nicholas brings 
to my boys.” 

Boys and girls are very much alike the 
world over. The delight and help that St. 
Nicholas is giving to Professor McMas- 
ter’s boys, and thousands of other girls 
and boys, it holds for every girl and boy 
who can understand English. 

Since the first number of St. Nicholas 
was published, nearly thirty years ago, 
many weekly and monthly publications for 
children have come and gone, but St. 
Nicholas still holds its place, the unrivalled 
“prince of periodicals for young folks.” 
It was never more enjoyed by its readers 
than now, for, in addition to the usual 
serial stories, short articles, etc., there is 
a department called “The St. Nicholas 
League,” in which the children themselves 
have an opportunity to take part. There 
are said to be nearly fifty thousand chil- 
dren now belonging to the league, and 
prizes are given out each month for the 
best stories, poems, drawings, and photo- 
graphs sent in by the young members. 
Any reader of St. Nicholas may become 
a member. - 

St. Nicholas announces for 1903 “ The 
Story of King Arthur,” written and illus- 
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NEW PUBLICATIONS 


trated by Howard Pyle, a companion story 
to his famous “ Robin Hood,” but which 
readers of the manuscript think surpasses 
that in the strength and interest of the 
narrative and beauty of the illustrations. 
Two short stories by Miss Alcott, written 
for her own little nieces and never before 
published, will soon appear in St. Nicholas, 
with other stories and articles by the au- 
thor of “Mrs. Wiggs of the Cabbage 
Patch,” by Ruth McEnery Stuart, Frank 
R. Stockton, Clara Morris, and scores of 
other well-known writers. St. Nicholas 
makes a specialty of papers of informa- 
tion, richly illustrated articles on practi- 
cal subjects, like the Navy Yard, the 
Assay Office, etc. 

The price of St. Nicholas is three dol- 
lars a year. The publishers announce that 
new subscribers who begin with January 
may receive the November and December 
numbers free, and so begin the volume 
and get the commencement of all the 
serials. The publishers are The Century 
Company, Union Square, New York. 





A Liprary FOR Four Doruars. Best 
pictures, best fiction, best history for price 


of a Century subscription. Four dollars 
is a small sum with which to supply a fam- 
ily for a year with the best pictures and 
literautre. “ The high-water mark of color 
reproduction,” as Howard Pyle character- 
izes the exquisite color reproductions of 
his paintings in the December Century; 
history, current topics of vital interest, 
the best verse and fiction of the day. 

The most striking successes of The Cen- 
tury Magazine have been made in the field 
of history; witness the famous Century 
War Papers, Nicolay and Hay’s life of 
Lincoln, etc.; and it is to return to the 
field of historical literature this year. A 
striking series of illustrated articles on 
the early campaigns of the Revolution, 
written by Professor Justin Harvey Smith 
of Dartmouth College, will be one of the fea- 
tures, especially covering the picturesque 
march of Arnold through the Maine 
woods. Important articles on _ the 
“Trusts ” will be printed from time to 
time—not attacking or defending, but 
simply telling the inside history of the 
great trusts and how they are conducted. 

Richard Whiteing, the author of that 
popular book “ No. 5 John Street,” is to 











From “ Napoleon Jackson : the Gentleman of the Plush Rocker” 
Copyright by The Century Co., 1902 
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write one of the serials for The Century 
in 1903, “ The Yellow Van,” the story of 
an American “ schoolma’am ” who marries 
an English duke. Another serial, by the 
author of “ Mrs. Wiggs of the Cabbage 
Patch,” the most popular book of the year, 
will be gin to appear in the December Cen- 
tury. Papers by “ Mr. Dooley,” giving his 
unique “ Opinions” on literature; new 
light on the lives of Edgar. Allan Poe and 
Sir Walter Scott ; richly illustrated articles 
on the great exchanges of the world, and 
the best short stories that can be procured 
from the leading writers—all these are 
coming in The Century. Beautiful pic- 
tures in color will appear from time to 
time. 

The pictures are richly worth framing, 
and a place in every home. The reading 
means wide information, culture, and rich 
intellectual pleasure from month to month. 
The bound volumes should have perma- 
nent place in every library. Big returns, 
all this on the small investment of four 
dollars. 


A Foouw’s ERRAND, by One of the Fools. 
Since public attention has been called of 
late to the romantic elements in American 
history—in the Colonial, Revolutionary, 
and Civil War periods—it is well to recall 
the notable contributions of that sort al- 
ready available. A famous novel of the 
reconstruction era in the South is “A 
Fool’s Errand, by One jf ‘the Fools,” 
from the pen of a Northern man who 
lived for seventeen years in the midst of 
the tremendously exciting events depicted, 
taking large share in them. This book 
had an extraordinary vogue in the 
‘eighties, and justly, while it has never 
ceased to hold a certain popular interest. 

It came out anonymously, and the press 
generally exhausted conjecture in trying 
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to fix its authorship. It is beyond question 
a book of intense interest and dramatic 
power, unrelenting in its grip on the ab- 
sorption of the reader. 

The publishers have now ready a new 
printing of “ A Fool's Errand,” illustrated 
large 12mo, with gilt top, uncut edges, in 
rich red cloth, etc. 

The present generation of novel read- 
ers, many of whom have never seen the 
book and know of it but vaguely, will miss 
an unusual sensation—as well as a most 
illuminating view of the “ sea of troubles ’ 
of the era so graphically painted—if they 
neglect this famous piece of veracious 
fiction. (Ford’s, Howards & Hulbert. 
$1.50.) 


, 


GABRIEL TOLLIVER, by Joel Chandler 
Harris. This by far the most mature and 
important work that Mr. Harris has yet 
given us. It is to some extent an auto- 
biographical novel, being based upon the 
reminiscences of the author’s own boy- 
hood experiences and associations. In so 
far as its sitting is concerned it is a novel 
of reconstruction of the South. It is the 
most perfect picture in fiction of those 
dishearting days following the war, when 
the Southern States seemed likely to 
sink into anarchy through the corrup- 
tion of the carpet-baggers. In the midst 
of such conditions, and the quaint, un- 
progressive life of the little Georgia com- 
munity, Shady Dale, a beautiful study of 
boy and girl love is developed and carried 
to a happy conclusion after exciting ad- 
ventures on the part of the hero, who is 
falsely accused of the murder of a gov- 
ernment agent engaged in inciting the 
negro population to violence against the 
whites. 

Gabriel Tolliver is notable for the gal- 
lery of charming girlish portraits in which 
is abounds. Mr. Harris is especially suc- 
cessful in his portrayal of women, and his 
heroine, Nan, is a creature, so fresh and 
winning, so altogether delicious in her 
spiritual bewilderment incident to her 
period of transition from girlhood to wo- 
manhood, that she deserves a permanent 
place among the most delicate and life- 
like creations of American fiction. (Mc- 
Clure, Phillips & Company. $1.50.) 


HANDBOOK ON LINEAR PERSPECTIVE 
SHADOWS AND REFLEcTIONS, by Otto 
Fuchs, director of the Maryland Schools 
of Art and Design, Baltimore, Maryland. 
This “ Handbook on Linear Perspective, 
Shadows and Reflections,” is designed to 
meet the demand for a comprehensive 
treatise of perspective drawing for use 
by students in art schools, colleges, high 
and normal schools, and by architects, ar- 
tists, and draughtsmen generally. It be- 
gins with lucid explanations of the ele- 
mentary principles; then, by means of 
carefully selected and graded problems, 
it develops a series so comprehensive that 
the entire ground is covered, from the first 
rudiments to the requirements of the ar- 
chitect’s office and the ,artist’s studio. 
Every problem is at once instructive and 


interesting, and free from all dry and 
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wearisome theory. The work is not at all 
voluminous, and yet is complete. 

The plates are printed on separate 
sheets so that they may be placed side by 
side with the text, in order to keep the ex- 
planations and the drawings constantly 
connected. 

The volume is a small quarto consisting 
of forty-four pages and thirteen plates. 
(Ginn & Company, Boston. $1.25.) 


D. APPLETON AND CoMPANY, the pub- 
lishers, have leased new quarters at 436 
and 438 Fifth avenue, corner Thirty-ninth 
street, New York City. They have occu- 
pied their present quarters at 72 Fifth 
avenue, corner of Thirteenth street, since 
1894; but these have now proved inade- 
quate for their largely increasing business. 
Other reasons for the change are prox- 
imity to the new library, and the fact that 
the book center will undoubtedly establish 
itself in that vicinity. 

This is in line with a number of other 
progressive moves recently made by the 
Appletons, their most noted one being the 
establishment of branch houses in other 
centers under the personal direction of 
resident members of the corporation. D. 
Sidney Appleton is in charge of the Lon- 
don branch, E. D. Appleton in Chicago. 
and Charles A. Appleton in Boston. In 
each of these cities it is now possible for 
authors to deal directly with the house, 
the same as if they were in New York. 
That this has been a fortunate policy is 
evidenced by the number of new and suc- 
cessful authors recently brought forward 
by the Appletons. 


DoNnOVAN PASHA AND SOME PEOPLE oF 
Ecyrt, by Sir Gilbert Parker. In this col- 
lection of stories the author gives us a 
capital pen picture of the military and po- 
litical life of Egypt. He writes in a mas- 
terly manner, and the stories are both 
original and realistic. In his preface Sir 
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Gilbert tells us that he visited Egypt four 
times, and five years ago began to write 
of her; and this collection of short stories 
is but the advance messenger for the 
novel of Egyptian life on which he has 
been working for some years. (D. Apple- 
tion & Company. $1.50.) 


THE Two WILbERNESS VOYAGERS, by 
Franklin Welles Calkins. The romance of 
the Northwest is slowly being done full 
justice in the literature of to-day. This 
present story is by one who, by years of 
training on the frentier, has fitted himself 
for the task of portrayal of early Indian 
life. In this book Mr. Calkins writes from 
his own rich experiences, than which there 
are none more thrilling, and added to the 
rare gift of the art of telling, has pro- 
duced a realistic thrilling tale of Indian 
life. Zintkala and Etopa, two Sioux chil- 
dren, make their escape from an Ojibwa 
camp in northern Minnesota, and travel 
across 800 miles of wilderness to the Agal- 
alla town. ‘ The action takes place in 1867, 
and the story, packed with incidents for 
a spring and summer journey across the 
upp Mississippi and Missouri country, 
gives field for almost incredible action. 
The author graphically depicts the excit- 
ing adventures of escape and wandering, 
the drama of the great wilderness with its 
storms and floods, also its wonderful vege- 
table growth, its myriad life of birds and 
mammals. (Fleming H. Revell Company. 
$1.50.) 


TOWER OR THRONE, a romance of the 
girlhood which is picturesque and en- 
Comstock. In this fascinating book the 
story of the youthful years of Elizabeth 
is told with unusual grace, and the writer 
has given a portrait of the great queen’s 
girlhood, which is picturesque and en- 
chanting, vivid and brilliant, and full of 
dramatic strength. The story begins with 
the court life of Henry the Fighth and 
Anne Boleyn, and ends with the death of 
Mary and the accession of Elizabeth to 
the throne. The chapters relating to Ed- 
ward the Sixth and Lady Jane Grey 
have a special charm. (Little, Brown & 
Company. $1.50.) 


Tue Princess Katuisto and Other 
Tales of the Fairies, by William Dana 
Orcutt. A delightful collection of stories 
which will be eagerly read by the little 
people who are fortunate enough to re- 
ceive a copy of it from Santa Claus. The 
book is one of generous size, printed on 
heavy paper in large, plain type. Every 
page is decorated with designs in color, 
whilst a dozen full page illustrations in 
color appropriately illustrate the story. 
The artist, Miss Hariette Amsden, is to 
be congratulated for her capitally executed 
designs, which are charming. (Little, 
3rown & Company. $2.00.) 


ANIMAL LIFE IN RHYMES AND JINGLES, 
by Elizabeth May. This book, whicli con- 





Circle and Oval Mat and Glass 
Cutting Machine 


With Positive Scale to 
Determine Size of 
Openings 
New Vibrating Knife. Impossible to 


double cut, or scratch the surface 
of the Mat Board. 





) May 7th. rgor. 
| Sept? 16th, 1902. 





U. S. Patents 








Will cut any size mat from 0 to 22 x 32 inches. Write for descriptive circular and price. 


The Shawver Co. = = Springfield, O. 


We manufacture our own... 








Platinum Points : : : : 


AND OTHER MATERIALS FOR 


Pyrography or Burnt Wood 


We have a new point which can be guaranteed to have no need of inside repairs. All other points 
have a little spiral inside which burns out occasionally and which makes it refuse to work. Our points 
are constructed in a different manner, which is patented. 
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tains numerous full page designs of ani- 
mals, the dabger, tiger, lion, opossum, ele- 
phant, zebra, and so forth has a page of 
nonsense verse describing the animal ac- 
companying it. This pretty book, got up 
so attractively for a yule tide gift, will be 
sure to please boys and girls alike, for it 
serves a double purpose, that of being in- 
structive as well as amusing. (The Saal- 
field Publishing Company, Akron, Ohio. 
$1.25.) 


GLIMPSES OF CHINA AND CHINESE 
Homes, by Edward S. Morse. During < 
shore visit to China Mr. Morse endeav- 
ored to study more particularly the do- 
mestic ways of the people, and especially 
to sketch in rapid outline their rooms, 
kitchens, and the homely details of do- 
mestic life. His descriptions of street 
scenes, a Mancher drill-room, Chinese 
mob, street magicians, a pottery town, 
food, clothing, and many other details of 
Chinese life will surely be of interest to 
the general reader. Hasty pen-and-ink 
sketches of matters which he describes 
give and added value ‘to the book, and 
show many features of Chinese life in a 
new light. (Little, Brown & Company. 
$1.50.) 


Srr LAwrReENcE ALMA TApDEMA, R. A., 
by Helen Zimmern. This interesting lit- 
tle volume is one of the series of “ Bell’s 
Miniature Series of Painters.” There is 
an account of the great painter’s life, his 
work, and his art, and a list of principal 
pictures painted by him. The book is 
illustrated with eight full page illustra- 
tions. The frontispiece “An Earthly 
Paradise ” is an exquisite picture of an 
interior showing a lovely young mother 
and infant at play. (The Macmillan Com- 
pany. 50c.) 


MESSAGES OF THE MAsTERS, by Amory 
H. Bradford, D.D. Taking as his theme 
ten of the world’s greatest paintings, Dr 
Bradford discourses on their spiritual sig- 
nificance. For example, Murillo’s “ The 
Holy Family ” inspires a chapter on “ The 
Sanctity of Human Love,” and Raphael’s 
“The Transfiguration” one on “ The 
Glory of the Transfigured Life.” In simi- 
lar fashion eight other themes are dis- 
cussed. The papers are not critical 
studies. The author states this frankly at 
the outset. His one object in preparing 
them, he says, was either to interpret the 
spiritual meaning of the painters or to fol- 
low the suggestions of their work. In the 
list of the world’s great preachers have 
been many artists and poets. Their mess- 
ages, painted rather than spoken, have 
been luminous and impressive. They are, 
therefore, worthy of the serious and grate- 
ful consideration of all who believe that 
God speaks to men in many ways and by 
various voices. 

This treatrnent of art masterpieces from 
a religious viewpoint is essentially new and 
of particular value. The paintings here 
considered bring their individual lessons 
of love, human and divine, of incarnation 
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to obtain only the most unique designs, 
selected by connoisseurs of repute from 
the world’s best sources of supply. ... 
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applying for teachers’ rates. 
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| think’ Oliver Wendell Holmes 
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Art Criticism « 
and Information 


SCALE OF CHARGES : 


Price for criticism of single drawings, $3.00 
For each additional one in the same lot, - 1.00 
Price for criticism of single painting (either 

oil or watercolors), - - - - - - - 4.00 
Each additional painting in the same lot, - 1.00 


No more than six paintings are to be sent at 
one time. 

All risks must be assumed and all transporta- 
tion charges must be paid by the senders. 

Drawings and unmounted ‘paintings may be 
sent by mail, rolled on a cylinder. 

All fees must be paid in advance. ° 

More complete details as to the fees for opinions 
regarding old and modern paintings and other 
objects of art will be given upon application to 
the editor of The Art Amateur. 

In writing, a stamp should be enclosed. 
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To all persons sending in $2.00, will be sent THE ART AMATEUR for 
seven months, beginning with the July, 1902, issue, together with all supplements, 
and in addition FREE seven beautiful pictures in color of either figures, flowers, fruit, 
landscapes or animals. State which you prefer. By taking advantage of this offer 
you get $4.50 worth of magazines and pictures for only $2.00. 

The magazine will have in its issues from July to January the following 
subjects :—-Oil and Water Color Painting, Drawing for Reproduction, Landscape 
Painting, Elementary Drawing, Pastel Painting, Painting on Silk and Satin, The Art 
Student Abroad, Artists’ Biographies, Flower Painting, Wood Carving, Metal Work, 
Pyrography, Embroidery, Home Decoration and Furnishing, and China Painting in 
all its branches. All these articles wil! be profusely illustrated. What we have said 
above will be actually given. This is THE ART AMATEUR promise, which our 
readers know will be kept to the letter. Address, 
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and sacrifice, of service and glorification. 
They will lenr new meanings to these fine 
old art subjects, if they do not prove a 
means of inspiration to all men and wo- 
men seeking the inner and higher purport 
of life. 

Each chapter is illustrated by a full- 
page photogravure of the painting under 
consideration. The book is clearly printed 
in bold-face type and handsomely bound. 


(T. Y. Crowell & Company. $2.) 


LUNCHEONS, supplementing “ The Cen- 
tury Cook Book,” by Mary Ronald. This 
is a book of illustrated receipts, called by 
the author “ A Cook’s Picture Book.” It 
is arranged so that housekeepers may 
readily make up a ménu, often a difficult 
task, or may easily find new dishes to vary 
the monotony of the daily fare. 

The first of the fourteen chapters is a 
dissertation on the preparing and giving 
of luncheons, and the balance contain 
receipts for all the different dishes that 
can possibly be needed for every kind of 
luncheon. It is elaborately illustrated-by 
photographs, each showing some tempt- 
ing dish properly garnished and ready 
to be served. Instead of giving various 
ménus, there are printed at the begin- 
ning of each chapter lists of the various 
dishes that are adapted to the particular 
luncheon course there described. Each 
chapter contains the receipt for each one 
of these dishes. (The Century Company. 
$1.40.) 





SUNDRY QUERIES 


E. M. C.—To imitate ground or frosted 
glass use the following: Make a solution 
of gum arabic in water an dissolve in this 
solution all the Rochelle salts it will take 
up, let it stand over night, and after the 
glass is well cleaned, flow on the solution, 
so that it will not run, which can be done 
with a soft, flat varnish brush, where it is 
convenient to lay the glass flat. When 
dry, flow on a thin coat of damar varnish. 
The solution may be tinted or colored with 
colors in distemper. 

Or use white sugar of lead, ground fine 
in oil, apply this same as any oil paint; 
color, if desired, and pounce, while the 
paint is still fresh, with a wad of cotton 
batting, held between thumb and finger. 

Another method take white lead in dis- 
temper; that is, white lead ground fine in 
water to a stiff paste, thin it down to 
brushing consistency with a solution of 
eum arabic and common salt in water. 
This may be colored or tinted to suit, and 
will adhere so well, that it will eat into the 
glass and last for wears. If on anplica- 
tion it shows brush marks, go over it with 
a mottler or stipple it. 

Should you desire to use oridnary oil 
paint, thin the paste with equal parts 
boiled linseed oil and turpentine. in which 
some beeswax has ben dissolved, apply it 
with the brush and rub out well, then take 
muslin cloth of fine erain, dampen it some- 
what and place inside a wad of cotton and 
with this bag pounce the paint all over, so 
as to show no brush marks whatever. 


In writing to advertisers kindly mention Tue 





FRY ART Co. 


Manufacturer of 


= Frys Celebrated 
Vitrifiable Colors 


in powder, and 


Roman Gold 
for China. 


Dealers in Lustres, Oils, Mediums, 
Brushes, and all materials used in 
CHINA DECORATION. 

Agsnts for Revelation China Kiln. 


Fry’s Improved Covered Palettes 
once used become a necessity. 
Send for catalogue, mentioning 

THEA 





RT AMATEUR. 


MARSHAL FRY 


Information in regard to classes sent upon 
application. 


STUDIO: 36 WEST 24th ST.,. NEW YORK 





RRARRRREEEEE ERENT EERE. 
Vino x's 
AMERICAN GRAPHITE 
Tent CrlLsS 
& Perfect Leads for Art and General Work s 


Mention of The Art Amateur—with 16 cenis in 
stamps—will secure a satisfactory package of x 


samples. 
JOSEPH DIXON CRUCIBLE CO. ; 
JERSEY CITY, N. J. 


RBHKAERAM waananananananannanaaas 


‘ Reflects any Picture any size. Very Rapid 
and Accurate. Catalogue free. JENNI 
CAMERA MF6c. Co., Fort Wayne, Ind. 
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Cooley’s Golds, 
Bronzes, Oils, etc. 


; Are for sale at all leading Art 
Material stores, and by jobbers 
of Artists Supplies, or can be 
had direct from us. We are 
also Importers and Dealers in 

® 


White China 
for Decorating 


and we make a specialty of 
Matching Broken Sets 


of every description, 


$ SEND FOR 

$ CATALOGUE 

$ Address, mentioning THE ART AMATEUR 
Boston 

| China Decorating Works 


(Established 1860) 


38 T — St., Boston, Mass. 


. CooLey, Proprietor 
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want toairaw 


If you have a liking or a natural 
Talen for Drawing, cut this out 
mail ith your address and receive 
our FREE sample Lesson Cireular 
with terms.and twenty Portralts of 
well-known artists & Ilustrators. 


N. Y. SCHOOL OF CARICATURE, 


Studio 85 World B'ld’e, New Vork City, 

















One of a pair of practically unsoiled cuffs that speaks eloquently but is not “ loud.” 
LACKAWANNA LOCOMOTIVES — HARD COAL. 


LACKAWANNA’S ROADBED IS 


OK-BALLASTED. 


modern passenger trains daily between New York and Chicago, two daily between 


Eight 
New York and St. Louis, ten daily between New York and Buffalo. 


Full information at 


103 Adams Street, Chicago; — and Olive, St. Louis; 289 Main Street, Buffaloes 


429 or 1183 Broadway, New Y 
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The Art Amateur 








J. B.—To write on glass, moisten the 
surface with strong vinegar, ‘and write 
with an aluminium point. Infinitesimal 
particles of the soft metal are left, adher- 
ing to the glass, and the writing is fairly 
permanent. 





Butcher's 
Boston Polish 


is the best finish made 
for FLOORS, Interior 
Woodwork and Furni- 
ture . . . . 


Not brittle ; will neither scratch nor deface 







A 
Critical ; 
Penman‘: 


L.. H.—Dead black on brass: Dip into 
solution of chloride of platinum, made of 





hydrochloric acid 2, nitric 1. Mix in glass | ] jike shellac or varnish. Is not soft and sticky writes: “For four 

bottle and put in as much platinum foil as like beeswax. Perfectly transparent, preserv- months I have used 

acid will dissolve when placed in warm ing the natural color and beauty of the wood. ‘ * 

sand-bath, or, to hasten solution, heat to Without doubt the most economical and satis- 9 
J +4: . ae factory PoLisH known for HARD- Woop | Ins 

nearly boiling point of acids. Half an Fioens 


ounces of nitric acid and 1 ounce hydro- 


chloric will absorb about 30 grains plati- ie 
} - | . . . ¢ ize ¢ : it is Send for our FREE BOOKLET telling of the many 
num; but, in order to neutr lize acid, it is advantages of BUTCHER'S BOSTON POLISH 
better to have a surplus of platinum. Dip 


article or brush in the chloride. For'a THE BUTCHER POLISH CO. 


lustrous black, mix equal parts of copper 356 Atlantic Avenue, Boston, Mass. 
sulphate and sodium carbonate. Solu- 
tions must be hot. Wash precipitate as it | awn 


For sale by dealers in Painters’ Supplies. Ete r l | | 


daily for my literary work and correspon- 
dence, and have never before been so con- 
tinuously satisfied with any other writing 
fluid. I have used but one steel pen in that 
time, and there is no sign of corrosion. The 


: 
: 
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lies on filter paper; dissolve immediately MRS. WILLARD’S : caving ta yom guys ter is et.” 

in ammonia. There should be excess of , P 
ammonia. Dilute solution with water (one- O PAQ U eS M I X E R creed Sie, ter geget comets Sy axel te 
fourth), and add small quantity of plum- For Painting in yt em 2 Cuas. M. Hicains & Co., Mfrs., 
hago, 20 to 50 grains, depending on the SR, PUPS, GOS Tapeenies New York. Chicago. London. 


. No pr reparation or coating of any kind necessary. 
amount of solution used; then heat to 100° | 2 on .arevious breparatior not to spread, run or stain Silk, 
ve ‘le ac . \ : Velvet. Paperor Wood of the most delicate shade or tint 
Fahr. Clean brass thoroughly, let remain beyond the outline, if used according to instructions. For sale 


in bath until black, was rell i r¢ Z = by Art Dealers generally. 25 cents a bottle. 

| : va h well in water, and 5”. M. LARMOUR, «© BATTLE CREEK, MICH. 
dry in sawdust. Prepare only as much | Syn seseeeneneer 
solution as wanted. There are several 
others in Hopkins’s “ Scientific American : [ 
Cyslopzdia ” (in most libraries). The Prizes for Clubs of Three Of More ll Scii ers 
French make use of strong solution of 
nitrate silver in one dish, of nitrate of cop- ad , 
per in another. Mix the two, plunge brass A: ONE can secure an Annual Subscription to THE ART AMATEUR, free of charge, by getting 


Main Office. 271 Ninth Street, | Brooklyn.N, Y. 
Factory, 240-244 Eight Street, { U.S. A. 
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ASK YOUR DEALER FOR IT : 
: 
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3933939 














a few friends to subscribe all at the same time. Send us $18 to pay for a club of six subscribers 

($3 each), and for your trouble we will send youu THE ART AMATEUR free for one year ; or 
you may choose any other $4 Magazine for your prize, or books or art materials. If you can only get 
one friend to subscribe with you, your two subscriptions will cost only $7, instead of $8. 


in it; or, perhaps, the best is by platinum 
chloride allowed to liquefy by air-expo- 
sure. It is rubbed in with the finger or 
ball of thumb. After blacking, wash and 


polish with oil and leather . Platinum Clubbing circular, sample copy, with beautiful studies in color, and illustrated 
chloride is dear; but a little goes a long catalogue, will be sent on receipt of 10 cents to cover postage. 
way. 
a THE ART AMATEUR MAGAZINE 
F. H.—How to paint aluminium: The | 225 Fourth Avenue New York City 


following is a good method for painting 
aluminium surfaces so that the paint after 
a certain time does not scale off: (1) 
Scrub and clean the aluminium surface 
well with a hard brush in a strong solu- 
tion of soda: (2) dry the wet aluminium in 
some hot place; (3) when thoroughly dry, 





put on varnish, and bake alumininum in pee (IN TEN COLORS.) 
an oven for about half an hour to a tem- Sis r. heads (on ae shect 10x12 inches), mee aria 


perature not exceeding 300° C.; (4) re- aa — 
move aluminium from oven, whereupon ‘ 
it may be covered with any color of paint 
without fear of its scaling off. 





W. H. B.—To join Tortoise shell: 
The ordinary method of joining tortoise 
shell is by the combined effects of heat, 
moisture, and pressure. Bind the two 
parts together with a wet cloth or piece of 
linen; make the tongs hot, and with these 
press the joint together. 

W. S.—To prepare crayons for drawing 
on glass: Dissolve equal portions of as- 
phaltum and yellow wax: add lamp-black ; 
and pour the mixture into crayon molds. 
The glass on which you are about to draw 
should be well cleaned with a leather, and 
must not be soiled afterwards. When 
trimming these crayons bevel from the 
edge, and the point can be made very fine. 








In writing to advertisers kindly mention THE Art AMATEUR. 
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The Art Amateur 








Open Throughout the Year. 


ever introduced. 


with it. 


In flexible cloth covers, 200 pages. 


ESTABLISHED 1877 


The Osgood Art School 


New Specialties for China Painters. 


ARE YOU AWARE THAT THE OSGOOD STANDARD PINK 
Will stand repeated firings without turning purple? 
Nothing can excell it for Roses. 
Price per vial, 40 cents. 
OSGOOD HOLLAND DELFT-GREEN 
A superb color for solid grounds, and transparent in tones for landscapes and 
monochrome effects. Will not blister and has become the standard 
green with china painters. i 
THE OSGOOD STANDARD GROUNDING AND PAINTING OIL 
Is never “tacky,” colors work smoothly, and asa Medium for Raised Paste 
and Enamels it cannot be excelled. 
schools and teachers as always reliable, as it presents no 
difficulties in using and every one is delighted 
Price per bottle, 30 cents. 
BY USING THE OSGOOD STANDARD JACQUE ROSE 
You can always depend upon obtaining the rich, dark velvet tones so much 
admired in “ Jacqueminot Roses.” 
OSGOOD HOLLAND DELFT-BLUE 
This color has no equal for reproducing upon china the Holland Delft decora- 
tions, and has become the standard blue. i 
16th Edition 
THE OSGOOD ART SCHOOL HAND-BOOK ON CHINA PAINTING 
Is the best selling Manual ever published. Endorsed by professional china 
decorators, and in constant use by art schools and private 
teachers throughout the country. 
‘¢+HOW TO APPLY MATT, BRONZE, LACROIX, DRESDEN 
COLORS AND GOLD TO CHINA’”’ 
Illustrated. At art or book stores, or sent 
anywhere by mail for 75 cents, post free. 
We carry a full line of French and German Colors in Powder 
JUST OUT, FREE 
43-page illustrated Catalogue containing full directions for ground-laying with 
powder colors, and now ready for mailing to all mentioning the Art Amateur. 


Address MISS A. S. OSGOOD, Principal 
Osgood Art School 
12 East 17th Street (formerly 41 Union Square), .. . 


Particulars on Application. 


The most beautiful Pink 


Per vial, 25 cents. 


This oil is endorsed by leading 


Per vial, 75 cents. 


Per vial, 40 cents. 


It is entitled 


Stamps not accepted. 


New York 














ILLUSTRATING "2235. 


Home lessons. Highly profitable ; takes spare hours | 
only ; practica/ instruction in Newspaper, Magazines, 
; Commercial Drawing, Letter- 


ing, and Wall Paper Design. 
Adapted to men, women, be- 
ginners and advanced students 
Only adequate school of its 
kind. with personal criticisms 
on work done from nature and 
life by instructors who are 
well-known illustrators and 
whose work appears in leading publications. Success- 
ful students; reasonable terms. Largest, oldest, best. 
Interesting illustrated catalogue sent free, or visit the 


School. NEW YORK SCHOOL OF ILLUSTRATING 
1512 Broadway, New York City. | 











MISS Mz. M. MASON MISS E, MASON 
Classes in China Decoration and Water-Colors 


Inventor of the Original Covered Palette for China Painters. 
Overglaze Colors and Enamels. Roman Gold, etc. 


Studio: 48 E. 26th Street, New York 





MRS. RHODA HOLMES NICHOLLS 


CLASSES IN 


Water-color and Miniature Painting 
Studio: 913 SEVENTH AVENUE, NEW YORK 





THE VON RYDINGSVARD SCHOOL 
OF ART WOOD CARVING 


opens for the Winter Session at 96 Fifth Avenue, New 
York City, on January first. 

Until then Mr. von Rydingsviard will remain, for order 
work, at his country studio in Brunswick, Maine, where 
all inquiries should be addressed. 


RACTICAL DRAWING 


Taught by Correspondence. 


We fit the student for work in 

Newspaper, Lithographing, Engraving 

and other establishments, or the Studio. The 

profession is highly profitable, and the demand for 

competent, educated artists practically unlimited. 

PRACTICAL Drawing taught by PRACTICAL methods. 
Write for further information. 


SCHOOL OF APPLIED ART (Box 2801), Battle Creek, Mich. 















SCHOOL OF THE 


Museum of Fine Arts 


BOSTON, MASS. 


INSTRUCTORS SCHOLARSHIPS 
E. C. Tarbell, Drawing Paige Foreign Scholar- 
FP. W. Benson, and ship for Men and Women. 
Philip Hale, Painting. Helen Hamblen Scholar- 


B. L. Pratt, Modeling. | ship. 

Mrs. Wm. Stone, Ten Free Scholarships. 
Decorative Design. Prizes in money award- 

E. W. Emerson, Anatomy. ed in each department. 


A K. Cross, . Perspective. For circulars and terms 
—— address the Manager, 


Emily Danforth Norcross, 








27th Year 








School of Industrial Art of the 
Pennsylvania Museum « 
Broad and Pine Sts., Philadelphia 


THOROUGH WORK UNDER TRAINED SPECIALISTS 
IN ALL BRANCHES OF 


FINE AND INDUSTRIAL ART 
SPECIAL PROVISION FOR CLASSES IN 
Illustration, Architecture, Decorative Painting and 
Sculpture, and Practical Design for Textiles 

L. W. MILLER, Principal 








Eric Pape School of Art.... 


Fifth Year— ept. 29, 1902, to May ay, 1923 
Head Instructor and Director, ERIC PAPE 
Painter and Illustrator 
No examination for admission 

Drawing and Painting from life, separate classes for 
men and women. Portraiture, Still-life, Water-color, 
Pastel, Pyrogravure, Wood-carving, Composition. 

Illustration, with costume models, Pen, Wash, Gouache, 
Poster and Book-cover Designing, Decorative Design and 
Painting, and Flower Painting 

Evening Life and Illustration Class for men. 

Scholarships, Medals and Prizes. 


For Circulars and ail Information, 
address the Secretary 
Cor. Massachusetts Ave. and Boylston St., Boston, Mass. 





Art Academy of Cincinnati 


EnpDowepd For Hicuer EpucaTion in ART 
Money Scholarships Year’s Tuition, $25.00 
FRANK DUVENECK, THOMAS 8S. NOBLE, 
V.NOWOTTNY, L.H.MEAKIN, J.H.SHARP.: 
for drawing, painting, composition, artistic anatomy, etc 
C. J. BARNHORN for modeling. W.H. FRY for wood carvin 
ANNA RIIS for design and china painting. CAROLINE k 
LORD, HENRIETTA WILSON and KATE R. MILLEK. 
Preparatory drawing, etc 3sth Year: September 29, 1902, to May 


24, 1903 V rite to 
J. H. GEST, Director, Cincinnati. 








ILLUSTRATING 
TAUGHT BY MAIL or at RESIDENT SCHOOL 


Also all Book and Magazine Illustrating, Newspaper Sketch- 
ing, Caricature, Lettering, Designing. etc Personal tn- 
struction and guidance. Prepare auickly for paying work 
Big salaries for our graduates. Experience unnecessary. 
Oldest, largest. most responsible and most practical 
school of illustrating in the world. Incorporated. Weite 
postal to-day for unsolicited testimonials and full particulars 


NATIONAL SCHOOL OP ILLUSTRATING 
3t Penn. St, INDIANAPOLIS, U, S. A. 














Special 50-Cent Offer to China Painters 


To all persons sending in fifty cents we will forward six beautiful Studies in Color for China 


Painting, and in addition will be given a sample copy of THe Arr Amateur and Illustrated 
Address Tue Art AmaTEuR, 225 Fourth Ave., N. Y. 


Catalogue of Color Studies. 


In writing to advertisers kindly mention THz Art AMATEUR. 
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258. Trial Trip of the Volunteer (16x 11). 
. 224. Setter (16x11). 
By E. M. Bicknell. cents. ' —_ 
y —— 2s . By Helena Maguire. 25 cents. 





351. The Call to Dinner (11 x 16). 
By Henry Mosler. 35 cents. 








309. Wild Roses (15 x 10). 


By Clara Goodyear. 25 cents. 290. The Last Load (16x11). 


By Veyrassat. 30 cents. 














327. The Grandmother (11x 16); 
By Walter Satterlee. 30 cents, 








special 


By Bruce Crane. 20 cents. By John J. Redmond. 25 cents. 


Winter Offer 


315. The Wreck by the Lighthouse (15% x 10%). 333. A Flemish Lace Maker (16x 11). 





To all persons send- 
ing in one dollar, we 





will forward seven 
studies of their own 
selection from this page 


Address 
THE ART AMATEUR 
225 Fourth Ave., N. Y. 


356 Beehives (11 x 16). 
By F. M. Scott. 35 cents. 





274. The Watering Place (16x11). 
By Peyrol Bonheur. 30 cents. 


























The Art Amateur 





Special Mexican Tours 
Made up and accompanied. 


For Particulars Address, 


Mrs. Mary O. Houser, 
LINCOLN, ILLINOIS 





LYDE LINE 


THE ONLY DIRECT ALL- 
WATER ROUTE BETWEEN 


NEW YORK, BOSTON 
Charleston, S. C. 
Jacksonville, Fla. 


St. Johns River Service between 

Jacksonville and Sanford, Fla., 

and intermediate landings. 
The “Clyde Line” is the favorite route be- 
tween NEW YORK. ROSTON, PHILADEL- 
PHIA & EASTERN POINTS, and CHARLES- 
TON, S.C.,and JACKSONVILLE, FLA., mak- 
ing direct connections for all interior points 
throughout the South and Southwest. 


FAST MODERN STEAMSHIPS 
FINEST SERVICE 


19 State Street, New York. 


WM. P. CLYDE & ©0., & 
THEO. G.EGERG MAS 





LEHIGH VALLEY 
RAILROAD 


Solid vestibule trains 
between 


New York, 
Philadelphia and 
Chicago 

Via Niagara Falls. 
Equipment of the most 
modern construction. Trains 
are composed of wide vesti- 
buled day coaches, parlor 
and sleeping cars. Dining 
cars with a la carte service. 
Double track. Stone bal- 
last. The entire line is 
equipped with automatie 
electric block signals. 


Through tickets permit 
Stop Over 
at Niagara Falls. 


For illustrated descriptive matter, 
write CHas. S. Lee, General 
Passenger Agent, New York, en- 
closing stamp. 





“At the foot of Pikes Peak.”’ 


COLORADO 
SPRINGS 


Like a child at play, Colorado Springs 
sits basking in the sunshine at the foot 
of Pikes Peak, amid the most enjoyable 
surroundings. No location could be 
more delightful. This region is best 
reached from the East by the 


NEW YORK CENTRAL LINES 


and their connections, with but one 
change of cars from New York or Boston. 

For particulars inquire of any New 
York Central ticket agent. 





A copy of ‘‘ America’s Winter Resorts’’ will be 
sent free, on receipt of atwo-cent stamp, by George 
H. Daniels, General Passenger Agent, New York 
Central & Hudson River Railroad, Grand Central 
Station, New York. 




















EXPERIENCES 
OF PA 


If you have read—most every- 
body has—‘*The Ghost of the 
Glacier” you Will be interested in 
knowing that another good story 
by the same author has just been 
issued by the Passenger Depart- 
ment of the 


LACKAWANNA 
RAILROAD 


It is called the “EXPERIENCES 
OF PA.” It has the “story tell- 
ing” quality and possesses, be- 
sides real humor, the charm of 
one of the daintiest love stories 
that has been written in a long 
time. The stories are contained 
in a little book called LAKES 
AND MOUNTAINS, which will 
be mailed on request accompanied 
by five cents in postage stamps to 








T. W. LEE, General Passenger Agent 
® WEW YORK CITY 


“In Lakeland 


Summer resorts along the line « 


The Chicago, 
Milwaukee & St. Paul 


Railway 


in Northern Illinois, Wisconsin, Minne- 
sota, Iowa, and the Upper Peninsula of 
Michigan. 


Summer Homes 


for All 


For copy of “In Lakeland” and “ Summer 
Homes for 19c2” send address, with 6 cts. 
in stamps for postage, to F. A. MILLER, 
General Passenger Agent, Chicago. 








COLORADO 
SHORT 
LINE 


--- FROM... 


ST. LOUIS AND KANSAS CITY, 


VIA THE PUEBLO GATEWAY, 


COLORADO, UTAH ano 
THE PACIFIC COAST. 


Observation Parlor Cafe Cars, meals a lacarte, and 
elegant Pullman service, electric lights and fans. 
Double daily service. The scenic line through 
Colorado. Through service to California. 


THE IRON MOUNTAIN ROUTE 


reaches direct from St. Louis, the cities of Memphis, 
Hot Springs, Ark., and principal points in Texas, 
Mexico and California. Elegant through servic« 
and Dining Cars, meals ala carte, and Pullman 
Sleeping Cars with electric lights and fans. 

For further information, apply to 


W. E. HOYT, G. E. P. Agent, 
335 BROADWAY, NEW YORK. 


























An Art Education for $4.00 ! ! ! 


1 YOU realize that (by subscribing to Tue Art AmaTeur for 
the small sum of $4.00 a year), by the outlay of about one cent 
aday, you can learn to become a practical artist? That you can 
study any of the following arts:—DrawinG, PainTinG, Scucp- 
TURE, Woop-CarvinGc, Ercuinc, PyroGrarny, Meta Worx, 
INTERIOR DecoRaATION, MurRAL PaInTING, CHINA PAINTING, 
Tapestry PaintinG, and Emsprowery, and that The Correspon- 
dence Department of Tugs Art AMATEUR is open to all subscribers 
to ask for any additional information upon any topic of art 


In writing to advertisers kindly mention THE Arr AMATEUR. 








aeeneld Constable ce -. 


Laces. 


Real Laces, Galons and Motifs, 
Chantilly Scarfs, Spanish Scarfs and Fichus, 
Applique, Duchesse and Point Bridal Veils. 


Women’s Neckwear. 


Flat Ostrich and Marabout Ruffs in Colors, 
Muffs to Match. 
Stole End Ruffs, with Chenille Ribbon and Lace. 
French Stocks and Collarettes. 
Real Lace and Irish Crochet Collars. 
Silk and Chiffon Capes, with Muffs to Match. 








“ At the foot of Mount Hood.”’ 


PORTLAND, OREGON, 
AND THE 
COLUMBIA RIVER 











Possess attractions that would require vol- 


umes to detail ; but an agent of the 


NEW YORK CENTRAL LINES 


will gladly give you full information as to 
the best route to take to reach this delightful 
region. 


A copy of No. 5 of the ‘“‘Four-Track Series” will be sent 
free, post-paid. to any address, on receipt of a postage stamp. 
by George H. Daniels, General Passenger Agent, New York 
Central & Hudson River Railroad, Grand Central Station, 
New York. 
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M. KNOEDLER & CO. =“ 
(Successors to GOUPIL & CO.) 
Respectfully invite attention to their Galleries containing selected 
and from th 


ie Po PAINTINGS DUTCH and ENGLISH SCHOOLS, 
well as the tmost noted American Painters. 


e easels of eminent foreign artists as 
WATER-COLOR DRAWINGS 
VERY COMPLETE COLLECTIONS OF ETCHINGS AND ENGRAVINGS 
4 SPECIAL STUDY MADE OF ARTISTIC AND APPROPRIATE FRAMING 
Corner 


355 FIFTH AVENUE sans. NEW YORK 


PARIS OFFICF, 2 RUE GLUCK 


THE LIVING AGE 


AS IT ENTERS UPON ITS 


Sixtieth Year and 236th Quarterly Volume 


Still maintains the high standard of literary excellence which has charac- 
terized it from the beginning. It presents in an inexpensive form, consid- 
ering its great amount of matter, with freshness, owing to its weekly issue, 
and with a Satisfactory completeness equalled by no other publication, the 
best Essays, Reviews, Criticisms, Serial and Short Stories, Sketches of Travel 
and Discovery, Poetry, Scientific, Biographical, Historical and Political 
Information, trom the vast field of Foreign Periodical Literature. 
The following list includes some of the writers represented in a single 
year’s numbers of THE-LIVING AGE: 
Algernon Charles Swinburne, Sir Gilbert Parker, A. T. Quiller- 
Couch, The Bishop of Ripon, Augustine Birrell, Mrs. Alice 
Meynell, W. B. Yeats, Andrew Lang, Katharine Tynan, Max- 
well Gray, Sidney Lee, Herbert Paul, Sir Edwin Arnold, Ed- 
mund Gosse, George Meredith, Fiona Macleod, Maurice 
Meterlinck, Hilaire Belloc, Sir Wemyss Reid, John Buchan, 
Sir Rowland Blennerhassett, Eugene Melchior de Vogue, 
Leslie Stephen, Lord Rosebery, Paul Bourget, W. L. Courtney, 
Professor Edward Dowden, Henry Lawson, Arthur Christopher 
Benson, Max Beerbohm, Jane H. Findlater, Owen Seaman, 
W. E. Henley, The Hon. H. H. Asquith, Pierre de Coubertin, 
William Watson, W. S. Lilly: Maxime Gorky, G. M. Trevelyan, 
Sir Lewis Morris, John Morley. Emily Lawless, Theephile 
Gautier, Prince Kropotkin. : 
Published Every Saturday, and giving about 3,300 Pages a Year of the 
World’s Best Literature. Popular, yet of Permanent Value 


Subscription Price, Six Dollars a Year. Single Number, Fifteen Cents 


THE LIVING AGE COMPANY 


P. O. Box 5206 13% BROMFIELD STREET, BOSTON 


RECENT IMPORTATIONS OF FINE SILK 
RUGS, RARE VELVETS, BROCADES AND 
MATERIALS FOR DECORATIVE USES 
NOW ON EXHIBITION. 


DIKRAN G. KELEKIAN, 


303 FIFTH AVENUE, N. E. Cor. 31st STREET. 
10 RUE ROSSINI, PARIS. 


Of the gg d 














ANTIQUES. 





A large collection of special articles 
for Home Decoration and Furnish- 
ing. Orders also executed :: 3: 


SYPHER & CO., 


Incorporated. 


3&6 Fifth Ave. (36th St.) 
New York 


Now occupying the 
entire building at 





MME. BESSIE LAPAIX 


IMPORTER OP 


EMBROIDERIES, WORSTEDS, AND NEEDLE 
WORK MATERIALS 
25 West 30th St. (Bet. Broadway and sth Ave.), New York 


Canvas, Tapestry Wools and Silks, and 
materials for all kinds of embroideries 


BUNKIO MATSUKI 


380 Boylston ST., BOSTON 
Japanese Artists’ Materials 


FREE-HAND DRAWING BRUSHES, JAPANESE 

PAPERS, COLORED PRINTS, AND BOOKS OF 

FLOWERS, BIRDS, LANDSCAPES, AND FIGURES. 
INDIAN INK STICKS, INK STONES 


| args a Brush Ink Work (ill’d), 8 vols., 25c each 
tight New Prints for Beginners, $1.00 a set 
‘Twelve Assorted Vases, 3 inches high, $1.75 


Send for Catalogue Mention this Paper 
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No. 2198. Decoration for a Chair Back in Pyrography 
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No. 2199. Suggestions for the China Decorator 
Copyright by John W. Van Oost, New York and London 
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No. 2204. Repeating Design for Tapestry Painting 
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No. 2210. Decoration for a Cake Plate 
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Decorations for Music Portfolios or Cabimets 4 
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Oak Leaves and Acorns for Wood Carved Frame 


Pine Cone Hanging Bracket for Wood Carving 


Rose Design for Towel Rack 
Sketch of Towel Rack Showing Construction 


Pen Study of Oak, to Assist the Wood Carver 
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